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Abstract 

Following findings from research in Stage One, Stage Two continued explorations into the theory 
that a sense of control generated by a tangible input to or interaction with the environment can 
improve relationships between an individual and the area in which they live. 

 As reflections on various findings during Stage One continuously pointed to the inclusion of 
interactive elements, Stage Two investigated methods of facilitating interaction with a view to 
developing objects or environments which encourage a physical dialogue with urban spaces and 
engage users with concepts relating to public ownership. 
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Research  

 

Research conducted for the Contexts Unit allowed investigation of otherwise unexplored themes 

and responded to proposals to make opportunities for cognitive development during Practice 2. The 

main texts studied during this period were The Death and Life of Great American Cities; The Failure 

of Town Planning by Jane Jacobs (1964) and a more recent investigation by Anna Minton; Ground 

Control; Fear and Happiness in the Twenty-First Century City (2009), both of which approached 

issues of urban dwelling from a socio-political viewpoint. These investigations necessarily impacted 

upon the physical realisations of the practice with imagery used in projections as well as elements of 

interaction being heavily influenced. Additionally, I was able to speak far more fluently on a range of 

background issues during interviews and discussions at public events and I perceived that visitors 

required less prompting to engage with the topics than at previous installations.  

New forms of research were also explored with the inclusion of interview techniques in the 

investigation oŦ ǘƘŜ ǊƻƭŜ ƻŦ wŜǎƛŘŜƴǘǎΩ !ǎǎƻŎƛŀǘƛƻƴǎΦ ¢ƘƻǳƎƘ ǘƘƛǎ ŘƛŘ ƴƻǘ ōŜŎƻƳŜ ŀ Ƴŀƛƴ ǘƘŜƳŜΣ ǘƘŜ 

utilisation of this technique was a useful exercise in its own right and was less limiting than relying 

on the results of written questionnaires.  

 

 

For further details please see:  

Appendix 1 (Evidence of Practice DVD ς Item 1) 

Appendix 2 (Links Between Contexts Research and Practice) 

!ǇǇŜƴŘƛȄ о ό¢ǊŀƴǎŎǊƛǇǘ ƻŦ LƴǘŜǊǾƛŜǿ ǿƛǘƘ /ƘŀƛǊƳŀƴ ƻŦ wŜǎƛŘŜƴǘǎΩ !ǎǎƻŎƛŀǘƛƻƴύ 
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Practice  

 

TINT Arts Lab  

The TINT Arts Lab offers artists space to present projects via a blog, aiming to foster public 

discussion and to support practitioners with feedback from critics and contemporaries. 

My invitation to be included in the first season of residencies was both confidence boost and 

research tool; posted comments not only raised new possibilities specific to the work but also drew 

attention to ƻǘƘŜǊǎΩ ǿƻǊƪ ƻŦ ǿƘƛŎƘ L ǿŀǎ ǳƴŀǿŀǊŜ. 

Participation in this forum also provided opportunities for development within the Affective Domain 

and I have since agreed to contribute to the similarly functioning AA2A scheme as Student 

Representative for MMU. 

 

 
Section of first post ς proposal diagram  

        Second post ς Arduino developments 
 

 
Fourth post ς examples of tests with LEDs 

 

For further details please see:  

Appendix 1 (Evidence of Practice DVD ς Item 2) 

Appendix 4 (Example Comments from TINT Arts Lab) 

Appendix 5 (Final Post for TINT Arts Lab) 
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Freezchester  

Freezechester was a sub-event of the Hazard MMX event in Manchester City Centre on July 17th in 

which a series of fridge magnets were displayed in the Arndale.  

Participating with images from This Belongs To, I hoped to reach a new audience and widen 

participation in the project. Though visits to glittermouse.co.uk increased in the days immediately 

following the event, no more submissions were made; however, I have now been invited to 

contribute to an event in Nottingham as a Featured Artist. Work for this is already in production and 

will take the form of miniature, magnetic Belongs To cards. 

 

   
 

    
 

 

 

For further details please see:  

http://www.freezchester.blogspot.com/ 

http://hazardmcr.org/ 

http://www.glittermouse.co.uk/freezechester.html 

 

 

 

 

 

http://www.freezchester.blogspot.com/
http://hazardmcr.org/
http://www.glittermouse.co.uk/freezechester.html
http://www.glittermouse.co.uk/uploads/1/3/0/0/1300344/2705133_orig.jpg
http://www.glittermouse.co.uk/uploads/1/3/0/0/1300344/2030193_orig.jpg


7 
 

Blacked Out  

Blacked Out was a group show of nine artists in Central London in August. Situated under a blacked 
out railway arch, the show focused on use of light in a range of contemporary practices. My 
contribution took the form of two interactive projections of changing images which viewers could 
stop by allowing a shadow to fall on to an analogue light sensor (See Below). Aiming to encourage 
exploration of physical relationships to space and reflection on the relationship between images, this 
was the first exhibition of the recent use of Arduino technology to create interactivity and 
responded to plans relating to psychomotor development. Source images from in and around 
Manchester included references to compulsorily purchased housing, assertions of private land and 
graffiti interventions. 
An important networking opportunity, as well as allowing access to a wider audience, participation 

also confirmed that group shows can improve marketing opportunities through increased funding 

and attract more visitors, however, there were elements relating to the collaborative nature of the 

event which were equally not without their frustrations. These are discussed further in Appendix 7. 

The main benefit of participation was the positive verbal feedback from visitors which included 

discussion of concept and demonstrated that this had been clearly communicated. A good level of 

interaction between visitors and the work was observed, with evidence that this encouraged the 

desired responses in the comment from one visitor ΨLǘ ƳŀƪŜǎ ƳŜ ŦŜŜƭ ǇƻǿŜǊŦǳƭΗΩ ŀŦǘŜǊ ƛƴǘŜǊŀŎǘƛƴƎ 

with the light sensor. Additional evidence that interactive elements had stimulated engagement 

were recognised where visitors used This Belongs To cards in unexpected ways, e.g. using the cards 

to frame elements of the projected image, especially letters which completed the sentence e.g. Ψ¢Ƙƛǎ 

.ŜƭƻƴƎǎ ¢ƻ ¦ΩΣ Ψ¢Ƙƛǎ .ŜƭƻƴƎǎ ǘƻ LΩ (See documentary video on DVD). 

 
View of exhibition space showing both pieces: 
LΩƳ {ƻ tǊƻǳŘ ƻŦ ƛǘ L Ǉǳǘ aȅ bŀƳŜ ƻƴ ƛǘ and  
All Materials of Value Have Been Removed 

 
LΩƳ {ƻ tǊƻǳŘ ƻŦ ƛǘ L Ǉǳǘ aȅ 
Name on it with light sensor 
suspended in projector beam 

 
All Materials of Value Have Been 
Removed; A visitor interacts with 
the light sensor 
 

 
All Materials of Value Have Been 
Removed; A visitor interacts with a This 
Belongs To card 
 

 
LΩƳ {ƻ tǊƻǳŘ ƻŦ ƛǘ L Ǉǳǘ aȅ bŀƳŜ ƻƴ ƛǘ 
(side 1) 

 
LΩƳ {ƻ tǊƻǳŘ ƻŦ ƛǘ L Ǉǳǘ aȅ bŀƳŜ 
on it (side 2); a young visitor plays 
with shadows on the light sensor 

For further details please see:  

http://www.glittermouse.co.uk/blacked-out.html and http://www.blackedoutexhibition.co.uk/ 

Appendix 1 (Evidence of Practice DVD ς Items 3 and 4) 

Appendix 6 (Blacked Out Promotional Material) 

Appendix 7 (Reflection on Blacked Out) 

http://www.glittermouse.co.uk/blacked-out.html
http://www.blackedoutexhibition.co.uk/
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Trials, Tests and Developments  

Developmental reflections following Blacked Out included:  
 
άLƴŎƭǳǎƛƻƴ ƻŦ ǾƛŘŜƻκŀǳŘƛƻ ŀǘ ŎŜǊǘŀƛƴ ǘƘǊŜǎƘƻƭŘǎΦέ 
After meeting with members of the local In:Processing group, a method was devised to include video activated 
ŀǘ ŀ ŎŜǊǘŀƛƴ ƭƛƎƘǘ ǘƘǊŜǎƘƻƭŘΣ ŀǎ ǿƛǘƘ ǳǎŜ ƻŦ ǎǘƛƭƭ ƛƳŀƎŜǎΦ /ƛǘȅ ŎŜƴǘǊŜ ŦƻƻǘŀƎŜ ƭƻƻǎŜƭȅ ǊŜŦŜǊŜƴŎŜŘ WŀŎƻōǎΩ 
discussions of Casual Public Trust. 
ά5ŜǾŜƭƻǇƳŜƴǘ ƻŦ ƭƛƎƘǘ ŜƳƛǘǘƛƴƎ ¢.¢ ǘƻ ǳǎŜ ƛƴ ŀŘŘƛǘƛƻƴ ōȅ ƛƴŎƭǳŘƛƴƎ ŀ ǇƻǎƛǘƛǾŜ ǘƘǊŜǎƘƻƭŘΦέ 
Incorporation of LED to project statements was the result of ongoing work with the Electronics and 
Engineering departments. Following the de-activation of the Art and Design laser cutter, it was also necessary 
to learn a new programme to produce vector paths for cutting the work. Inclusion of multiple slides with 
additional statements referenced research into Jacobs as well as responding to feedback from the TINT Arts 
Lab. 
άaƻǊŜ ŜŦŦŜŎǘƛǾŜ ǳǎŜ ƻŦ ƳǳƭǘƛǇƭŜ ǇǊƻƧŜŎǘƻǊǎ ƛƴ ŀŎƘƛŜǾƛƴƎ ǘƘǊŜŜ ŘƛƳŜƴǎƛƻƴŀƭƛǘȅΦέ 
This was realised by positioning projectors to create a cohesive environment instead of separate flat planes (as 
in Blacked Out). Use of phosphorescent paint was also explored as a method of achieving further interactivity; 
when a projection is cast onto a phosphorescent surface, it leaves a 'shadow' or trace which remains for some 
time when the light source is switched off. The inclusion of this substance also potentially changed the nature 
by which This Belongs To cards might be used with the installation. 
 

 
Initial trials with This Belongs To 
development mock-up 

 
Initial trials with This Belongs To 
development mock-up 

 
Initial trials with This Belongs To 
development mock-up 

 
This Belongs To development including circuit with LED, 
ǊŀƴƎŜ ƻŦ ƴŜǿ ΨǎƭƛŘŜǎΩ ŀƴŘ ǳƴŦƻƭŘŜŘκŎƻƴǎǘǊǳŎǘŜŘ ƴŜǘΦ 

 
This Belongs To development displaying one of 
the new slides illuminated. 

 
This Belongs To 
development in use in 
Helsinki 

 
Initial projection trials on phosphorescent 
paint ς projected slide 

 
Initial projection trials on phosphorescent 
paint ς ΨǘǊŀŎŜΩ ƻŦ ǎƭƛŘŜ 

 
Initial projection trials on phosphorescent paint 
ς ΨǘǊŀŎŜΩ ƻŦ This Belongs To card 

For further details please see:  

http://www.glittermouse.co.uk/mouse-in-progress.html 

 

http://www.glittermouse.co.uk/this-belongs-to....html
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Alternative Party 2010  

As many fundamental developments were made following feedback gathered during Alternative 

Party 2009, participation in 2010 represented a significant milestone. Confirmation of exhibiting was 

received in August, however, due to the international nature of the event, all prior communication is 

email-based so planning is not always fully effective. Therefore, some features of the work evolved 

Ψƻƴ ǘƘŜ ǎǇƻǘΩ in response to unpredicted elements such as visitor flow and location of the 

installation. Instead of planned workshops with participants asked to work with images, visitors only 

interacted using This Belongs To cards (with Finnish versions also available), positioning the shadow 

in their chosen location. I then traced around the shadow of the text, leaving a permanent trace (See 

Below). ¢ƘŜ ǇŀǊǘƛŎƛǇŀƴǘǎΩ ǘŜƳǇƻǊŀǊȅ ƛƴǘŜǊŀŎǘƛƻƴ ǿƛǘƘ ǘƘŜ ƭƛƎƘǘ ōŜŎŀƳŜΣ ǘƘǊƻǳƎƘ Ƴȅ ƛƴǘŜǊǇǊŜǘŀǘƛƻƴΣ 

translated into a permanent mark, recording and documenting the implied ownership. This new 

combination of drawing and Belongs To cards highlighted my own interactions with participants, 

echoing JacobsΩ discussions of trust between strangers. That it ōŜŎŀƳŜ ŀ ƳƻǊŜ ǊŜƭŀȄŜŘ ΨǊƻƭƭ ƻƴ Ǌƻƭƭ 

ƻŦŦΩ ǎŜǉǳŜƴŎŜ ƻŦ ƛƴǘŜǊŀŎǘƛƻƴǎ ƛƴ ŦŀŎǘ ǿƻǊƪŜŘ ǿŜƭƭ ǿƛǘƘƛƴ ǘƘŜ ǘƛƳŜǎŎŀƭŜ ƻŦ ǘƘŜ ŜǾŜƴǘ ŀƴŘ ŜƴŎƻǳǊŀƎŜŘ 

participants to return at intervals to see how the piece had evolved. 

Unfortunately, the Belongs To ΨǘƻƻƭΩ ƛƴŎƻǊǇƻǊŀǘƛƴƎ an LED, which it had been hoped could be used as 

a positive threshold for interaction with the light sensor, did not prove a strong enough light source. 

Additionally, the phosphorescent elements of the installed work were not noticeable. These 

reflections are discussed further in Appendix 12, however, the success of the installation is reflected 

in the number of participants (higher than any event yet) and in the comment from one visitor;  

 

ά[ƻǾŜ ǘƘŜ ƛŘŜŀ ŀƴŘ ǘƘŜ ǎǘƻǊȅ ōŜƘƛƴŘ ƛǘΦ /ŀƴ Ŝŀǎƛƭȅ ǊŜƭŀǘŜΦ !ƭǎƻΣ ƛǘΩǎ ƴƛŎŜ ǘƻ ōŜ ǇŀǊǘ ƻŦ ǘƘŜ 

ƛƴǎǘŀƭƭŀǘƛƻƴΦ LΩǾŜ ŀƭǊŜŀŘȅ ōŜŜƴ ǘƘƛƴƪƛƴƎ ŀōƻǳǘ Ƙƻǿ ȅƻǳ ƛƴǘŜǊŀŎǘ ǿƛǘƘ ǘƘŜ ǇƭŀŎŜ ȅƻǳ ƭƛǾŜ ƛƴ ŀƴŘ 

ƛǘΩǎ ǘǊǳŜ Ƙƻǿ ȅƻǳ ǊŜƭŀǘŜκƛƴǘŜǊŀŎǘ ƳŀƪŜǎ ŀ ŘƛŦŦŜǊŜƴŎŜέ 

 

 
View of installed projections and light sensors  

View of installed projections including 
elements of video  

 
A visitor holds their personalised Belongs 
To card for inclusion in the installation 

 
A personalised Belongs To card and the 
permanent trace 

 
I Belongs in slide used with LED 
development during the external 
workshop 

 
A personalised Finnish language Belongs 
To card during the external workshop 

For further details please see:  

http://www.glittermouse.co.uk/alternative-party.html and http://www.altparty.org/2010.html 

Appendix 1 (Evidence of Practice DVD ς Items 5, 6 and 7) Appendix 10 (Alternative Party Workshop Handouts) 
Appendix 8 (Contribution to Alt Mag) Appendix 11 (Alternative Party Visitor Feedback) 
Appendix 9 (Alternative Party Promotional Materials) Appendix 12 (Reflection on Alternative Party 2010) 

 

http://www.glittermouse.co.uk/alternative-party.html
http://www.altparty.org/2010.html
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Professional Development 

 

Teaching Practice  

Despite inclusion of new research topics, references made during Practice 1 continue to have 

relevance and have impacted upon development of teaching practice. 

Since making reference to Auge and Perec in planning and delivery at Level 3, there has been 

recognition from departmental and cross-college colleagues, including the Principal, that the quality 

of learner work is of a high standard, (especially in conceptual/research aspects) and reference to 

this was made in my annual appraisal. 

Informal assessments of learner responses (especially to questions such as ΨWhat is the difference 

ōŜǘǿŜŜƴ tƭŀŎŜ ŀƴŘ {ǇŀŎŜΚΩ) have also fed back into installation planning, informing and supporting 

practice. 

For further details please see:  

Appendix 13 (Related Teaching Materials ς Project Brief) 

Appendix 14 (Related Teaching Materials - Worksheet) 

 

Applications and Opportunities  

As part of ongoing practice and professional development, relevant opportunities have been sought 

out and applied for throughout Practice 2. The most recent of these was the application made to 

Open Empty Spaces; a project which intends to rent a pitch or stall in a market as a base from which 

artists can develop their ideas, display work and interact with the public.  

This opportunity would be especially beneficial as it would provide access to a public location 

outside of a gallery space and respond to reflections that a more street-based approach to future 

work might better address discussed concepts 

For further details please see:  

Appendix 15 (Application for Open Empty Spaces 2011) 

Appendix 16 (Current Curriculum Vitae) 

 

 

Works Cited 

Jacobs, J. (1964) The Death and Life of Great American Cities; The Failure of Town Planning London: Penguin 

Minton, A. (2009) Ground Control; Fear and Happiness in the Twenty-First Century City London: Penguin 
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Appendix 1 ς Evidence of Practice DVD 

Contents: 

¶ wŜŎƻǊŘƛƴƎ ƻŦ LƴǘŜǊǾƛŜǿ ǿƛǘƘ /ƘŀƛǊƳŀƴ ƻŦ wŜǎƛŘŜƴǘǎΩ !ǎǎƻŎƛŀǘƛƻƴ 

¶ All posts made during the TINT Arts Lab Residency 

¶ Processing code used for Blacked Out installations 

¶ Blacked Out Documentary Video  

¶ Processing code used for Alternative Party 2010 installation 

¶ Alternative Party 2010 Documentary Video 

¶ Interview given during Alternative Party 2010 

 

 

 

 

 

 

In the event that you are viewing this document digitally or if this disc is incompatible with your operating system, 

please visit www.glittermouse.co.uk/practice-2-evidence.html where you can find the contents online. 

http://www.glittermouse.co.uk/practice-2-evidence.html
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Appendix 2 ς Links Between Contexts Unit (Space Invaders) Research and Practice 

 

Blacked Out (www.blackedoutexhibition.co.uk) was a group show 

in London which ran from the 21st to the 28th of August 2010. Nine 

artists including myself were involved in the exhibition, the focus of 

which was the exploration of light in a blacked out, urban space. 

Using the mediums of video, neon, drawing, sculpture, 

photography and light installation, the show examined the 

aesthetics and interplay of light in relation to contemporary 

practice.   

 

The two works I exhibited (LΩƳ {ƻ tǊƻǳŘ hŦ Lǘ L tǳǘ aȅ 

Name On It and All Materials Of Value Have Been 

Removed) were projection based pieces which used a 

variety of images inspired by initial Space Invaders 

research. Images included a contrast between graffiti and 

institutionalised text (private land signs, etc) as well as 

photographs of estates earmarked for demolition in 

ΨǊŜƎŜƴŜǊŀǘƛƻƴΩ ǇǊƻƧŜŎǘǎΣ ǿƘƛŎƘ ŀǊŜ ŘƛǎŎǳǎǎŜŘ by Minton in 

relation to issues of social cohesion/disparity. This work 

also directly called upon references to environmental 

interaction as viewers were invited to explore their physical relationship to the space by interrupting the 

flickering projection and discovering how their shadow cast onto analogue light sensors changed (or froze) the 

projected image. In so doing, visitors were invited to reflect upon the dialogue between the images; 

cityscapes, buildings, signs, statements and the impositions and implications that these affect upon their 

relationship with the urban environment. In addition This Belongs To cards were made available for visitors to 

use as tools to interact with the installation (See below). This Belongs To is a public participation project in which 

participants use laser cut cards with identifying marks written onto acetate panels to temporarily project on to 

their environment to claim ownership of the city, or in this case, the installation. 

 

It was judged that these images and opportunities to interact had successfully encouraged consideration of 

presented issues from observations of interactions (see below) and audience feedback, including one comment 

from a visitor to the private view stating that the work άƳŀŘŜ ƳŜ ŦŜŜƭ ǇƻǿŜǊŦǳƭΦέ 

 

   
Visitors interact with the projection using This Belongs To cards Visitors interact with the light sensor 
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Alternative Party is an annual digital culture festival which began as a 

demoparty in 1998 and the related exhibition explores creativity in arts, 

technology and science. The event, held at the Cable Factory in Helsinki, 

Finland, provided opportunities to develop various aspects of the 

installation work and was the main source of feedback from which the 

Ψ¢ƘŜƻǊȅ ƻŦ /ƻƴǘǊƻƭΩ was generated following involvement in 2009. The 

2010 event saw the exhibition of a new installation titled Space Invaders 

which brought the interactive developments it to an audience of visitors 

from all over Europe.  

Space Invaders featured developments from Blacked Out, including 

continued use of light sensors to control multiple projections and 

video. Again, images used were directly related to the texts 

researched during the Contexts unit, and referenced WŀŎƻōǎΩ Natural 

Surveillance, discussed use of CCTV, gated developments and social 

stereotypes related to FOC.  Additional interactions were made 

through the use of This Belongs To cards, which visitors were again 

invited to use in claiming the projections (left). At Alternative Party, 

these shadows were then traced around, permanently marking the 

surface and bringing in a new 

element of interaction 

between the participant (as they held their card) and myself (as I traced around the 

shadow). As it is difficult to hold the card particularly still, this required an element of 

co-ƻǇŜǊŀǘƛƻƴ ŀƴŘ ǎŜŜƳŜŘ ǘƻ ƛƭƭǳǎǘǊŀǘŜΣ ŀǘ ƭŜŀǎǘ ƛƴ ǇŀǊǘΣ WŀŎƻōǎΩ ŘƛǎŎǳǎǎƛƻƴǎ ǊŜƭŀǘƛƴƎ ǘƻ 

Casual Public Trust and relations with strangers. A related workshop on Saturday 

night using This Belongs To cards (including a version in Finnish (right) and a new 

development incorporating an LED) saw various temporary interventions in the city of Helsinki.   

It was during discussions with visitors and during an interview I gave at the event that it became most apparent how the 

research for the Contexts unit had impacted upon my practice. I was able to speak far more fluently on a range of 

background issues and the resulting conversations were stimulating with relevant contributions from visitors who did not 

require much prompting to engage with the topic. There were approximately 30 interactions with the work and the 

positive feedback is possibly best summed up with this quote from one participant:  

ά[ƻǾŜ ǘƘŜ ƛŘŜŀ ŀƴŘ ǘƘŜ ǎǘƻǊȅ ōŜƘƛƴŘ ƛǘΦ /ŀƴ Ŝŀǎƛƭȅ ǊŜƭŀǘŜΦ !ƭǎƻΣ ƛǘΩǎ ƴƛŎŜ ǘƻ ōŜ ǇŀǊǘ ƻŦ ǘƘŜ ƛƴǎǘŀƭƭŀǘƛƻƴΦ LΩǾŜ ŀƭǊŜŀŘȅ ōŜŜƴ 

ǘƘƛƴƪƛƴƎ ŀōƻǳǘ Ƙƻǿ ȅƻǳ ƛƴǘŜǊŀŎǘ ǿƛǘƘ ǘƘŜ ǇƭŀŎŜ ȅƻǳ ƭƛǾŜ ƛƴ ŀƴŘ ƛǘΩǎ ǘǊǳŜ Ƙƻǿ ȅƻǳ ǊŜƭŀǘŜκƛƴǘŜǊŀŎǘ ƳŀƪŜǎ ŀ ŘƛŦŦŜǊŜƴŎŜΦ LΩƳ 

ƭƻƻƪƛƴƎ ŦƻǊǿŀǊŘ ǘƻ ǘŀƎƎƛƴƎ Ƴȅ ƘƻƻŘ Υύ έ (With reference to This Belongs To workshop) 

 
A visitor adds their mark to the projected image 

 
The projected video and still imagery 

 
The results of a traced interaction 

 
A contribution to the This Belongs To 

Workshop (LED development) 

 
A contribution to the This Belongs To 

workshop (Finnish version) 

 

http://en.wikipedia.org/wiki/Demoparty
http://www.glittermouse.co.uk/blacked-out.html
http://www.glittermouse.co.uk/this-belongs-to.html
http://www.glittermouse.co.uk/workshops.html
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Appendix 3 ς ¢ǊŀƴǎŎǊƛǇǘ ƻŦ LƴǘŜǊǾƛŜǿ ǿƛǘƘ /ƘŀƛǊƳŀƴ ƻŦ wŜǎƛŘŜƴǘǎΩ !ǎǎƻŎƛŀǘƛƻƴ 

Interview with Kieron Kirk 29/07/2010 

AEO: the date is 29th of July and I am just about to talk to Kieron Kirk who is a local resident in 
/ƘŜǎǎƛƴƎǘƻƴ ǿƘƛŎƘ ƛǎ ƛƴ ǘƘŜ ōƻǊƻǳƎƘ ƻŦ YƛƴƎǎǘƻƴ ƛƴ DǊŜŀǘŜǊ [ƻƴŘƻƴΦ LΩƳ ŎǳǊǊŜƴǘƭȅ ǊŜǎŜŀǊŎƘƛƴƎ 
individual and community relationships with urban spaces and the impact that various elements 
within these can have on those who live in them. During previous research I found some supporting 
evidence to suggest that individuals who recognise and element of interaction or control within their 
areas feel generally more positive about living there and one of the ways it was suggested this could 
ƳŀƴƛŦŜǎǘ ǿŀǎ ǘƘǊƻǳƎƘ ƛƴǾƻƭǾŜƳŜƴǘ ƛƴ ƭƻŎŀƭ ǊŜǎƛŘŜƴǘǎΩ ŀǎǎƻŎƛŀǘƛƻƴǎ ŀƴŘ L ǿƻǳƭŘ ƭƛƪŜ ƛŦ L ƳŀȅΣ ǘƻ ŘƛǎŎǳǎǎ 
your experiences with this kind of organisation. 
Firstly, would you please describe your local area in terms of location, size and any other elements 
that you think should be mentioned? Just to sort of give me a background idea of how you view the 
place that you live. 

YYΥ ¦ƳƳΦΦΦ ǿŜƭƭΣ ƛǘΩǎ ŀƴ ǳǊōŀƴ ŀǊŜŀΣ ōǳǘ ǿŜΩǊŜ ǾŜǊȅ ŦƻǊǘǳƴŀǘŜ ƛƴ ǘhat we live right on the edge of the 
ǳǊōŀƴ ŀǊŜŀ ŀƴŘ ŀ ŦŜǿ ƳƛƴǳǘŜǎΩ ǿŀƭƪ ƻƴŜ ǿŀȅ ŀƴŘ ȅƻǳΩǊŜ ƛƴ ƴƛŎŜ ŎƻǳƴǘǊȅǎƛŘŜ ŀƴŘ ǘƘŜǊŜΩǎ ŦŀǊƳǎ ƛƴ ǘƘŜ 
ŘƛǎǘŀƴŎŜ ŀƴŘ ƛǘΩǎ ǾŜǊȅ ǇƭŜŀǎŀƴǘΣ ǾŜǊȅ ǉǳƛŜǘΣ ŀ ǾŜǊȅ ŘŜǎƛǊŀōƭŜ ǇƭŀŎŜ ǘƻ ƭƛǾŜΦ ¦ƳƳΣ ȅŜŀƘΣ ǘƘŀǘΩǎ ōŀǎƛŎŀƭƭȅ 
it I think. Erm, we share a bit of the urban area with a bit of the rural as well. 
!9hΥ ǎƻ ƛǘΩǎ ƪƛƴŘ ƻŦΦΦΦ ŀ ōƛǘ ƻŦ ōŜǎǘ ƻŦ ōƻǘƘ ǿƻǊƭŘǎ ƛƴ ŀ ǿŀȅΚ 
YYΥ  ! ƭƛǘǘƭŜ ōƛǘ ƻŦ ōŜǎǘ ƻŦ ōƻǘƘ ǿƻǊƭŘǎΣ ǿŜΩǊŜ ƴƻǘ ǘƻƻ ǳǊōŀƴΣ ōǳǘ ǿŜΩǊŜ ƴƻǘΦΦΦ ǿŜΩǾŜ Ǝƻǘ ǎƘƻǇǎ ŀƴŘ 
busses and various ŦŀŎƛƭƛǘƛŜǎΣ ŀ ǘǊŀƛƴ ǎǘŀǘƛƻƴ ƻŦ ŎƻǳǊǎŜ ǿƘƛŎƘ ƛŦ ȅƻǳΩǊŜ ƻǳǘ ƭƛǾƛƴƎ ƛƴ ǘƘŜ ƳƛŘŘƭŜ ƻŦ 
ƴƻǿƘŜǊŜ ȅƻǳ ǿƻǳƭŘƴΩǘ ƘŀǾŜ ǎƻ ǿŜΩǊŜ ƭǳŎƪȅ ǘƻ ƘŀǾŜ ǘƘŀǘ ŀƴŘ ŀƭǎƻ ǘƻ ƘŀǾŜ ǘƘŜ ŎƻǳƴǘǊȅǎƛŘŜ ŀƴŘ ƴƛŎŜ 
wooded areas and farms. 
AEO: Ok, and you consider that to be an important element of where you live? 
KK: Yes, plenty of green space, open spaces, places you can go and recreation grounds. Winey Hill 
particularly and get away from the trials and tribulations of everyday life. Sit there and contemplate, 
ƛǘΩǎ ǇŜŀŎŜŦǳƭΣ ƛǘΩǎ ǉǳƛŜǘΣ ƛǘΩǎΦΦΦ ǘƘŜǊŜΩǎ ōƛǊŘǎ ǎƛƴƎƛƴƎΦ LŦ ȅƻǳΩǊŜ ƭǳŎƪȅ ȅƻǳ ƳƛƎƘǘ ǎŜŜ ǘƘŜ ƻŘŘ ŘŜŜǊΣ ƭƻǘǎ ƻŦ 
ƻǘƘŜǊ ŦƻǊƳǎ ƻŦ ǿƛƭŘƭƛŦŜΣ ŦƻȄŜǎΣ ŎŜǊǘŀƛƴƭȅΣ ǎƻ ƛǘΩǎ ŀ ǾŜǊȅ ǇƭŜŀǎŀƴǘ ǇƭŀŎŜ ǘƻ ōŜΦ 
AEO: Ok, and how long have you lived here? 
YYΥ ¢ƻƻ ƭƻƴƎΗ ¦ƳƳƳΦΦΦ ƛǘΩƭƭ ōŜ рр ȅŜŀǊǎ ǎƻƳŜǘƛƳŜ in August 2010. We moved here, my parents and I 
ƳƻǾŜŘ ƘŜǊŜ ǿƘŜƴ L ǿŀǎ όΚύ ƛƴ мфррΦΦΦ рр ȅŜŀǊǎΣ LΩǾŜ ƭƛǾŜŘ ŀŎǘǳŀƭƭȅ ƛƴ ǘƘƛǎ ǘŜƴŀƴŎȅ ŦƻǊ рр ȅŜŀǊǎΦ 
!9hΥ {ƻ ȅƻǳΩǾŜ ƎƻǘΣ ǳƳΣ ȅŜŀƘΣ ǎƻ ȅƻǳǊ ōŀŎƪƎǊƻǳƴŘ ƛƴ ǘƘŜ ŀǊŜŀ ƛǎ ŀ ǊŜƭŀǘƛǾŜƭȅ ƭƻƴƎ ƻƴŜΚ 
KK: Yes. Oh indeed, yes. 
AEO: And do you feel that that affects your relationship with the area as well? 
YYΥ L ǘƘƛƴƪ ƛǘ ŘƻŜǎ ǊŜŀƭƭȅΣ ƛŦ LΩŘ ƭƛǾŜŘ ƘŜǊŜ р ƳƛƴǳǘŜǎ L ƳƛƎƘǘ ƴƻǘ ŦŜŜƭ ǇŀǊǘƛŎǳƭŀǊƭȅ ǇƻǎƛǘƛǾŜ ŀōƻǳǘ ƛǘ 
possibly, but er, 55 years, I do like it and I really probably (will go on to?) 
AEO: That makes sense. Ok, so as I mentioned before I wanted to specifically talk a bit about the 
ǊŜǎƛŘŜƴǘΩǎ ŀǎǎƻŎƛŀǘƛƻƴǎ ŀƴŘ ǘƘŜ ǊƻƭŜǎ ǘƘŀǘ ǘƘŜȅ Ŏŀƴ Ǉƭŀȅ ǿƛǘƘƛƴ ŎƻƳƳǳƴƛǘƛŜǎΦ {ƻΣ ŎƻǳƭŘ ȅƻǳ ƎƛǾŜ ƳŜ ŀ 
quick rundown on your involvement in resideƴǘΩǎ ŀǎǎƻŎƛŀǘƛƻƴǎΚ L ƪƴƻǿ ȅƻǳΩǊŜ ƴƻǘ ƛƴǾƻƭǾŜŘ ƛƴ 
anything at the moment but I know that you also have been quite extensively in the past, so, how 
many have you been involved in, for how long, in what sort of capacity? 
YYΥ ²Ŝƭƭ ǘƘŜǊŜ ƘŀǾŜ ōŜŜƴ н ǾŜǊȅ ƭƻŎŀƭ ǊŜǎƛŘŜƴǘǎΩ ŀǎǎƻŎƛŀǘƛƻƴǎ ƘŜǊŜΣ ¢ƘŜ /ǊŜǎŎŜƴǘ wŜǎƛŘŜƴǘǎΩ 
!ǎǎƻŎƛŀǘƛƻƴ ŀƴŘ /ƘŜǎǎƛƴƎǘƻƴ Iŀƭƭ wŜǎƛŘŜƴǘǎΩ !ǎǎƻŎƛŀǘƛƻƴ ƻŦ ǿƘƛŎƘ ōƻǘƘ ƻŦ ǿƘƛŎƘ L ƘŀǾŜ ōŜŜƴ ŀ 
ƳŜƳōŜǊ ŀƴŘ ǘƘŜǊŜ ǿŀǎ ŀ ƳƻǊŜ ŜƳōǊŀŎƛƴƎ wŜǎƛŘŜƴǘǎΩ !ǎǎƻŎƛŀǘƛƻƴ ŦƻǊ /ƘŜǎǎƛngton as a whole called 
ǘƘŜ /ƘŜǎǎƛƴƎǘƻƴ 5ƛǎǘǊƛŎǘ wŜǎƛŘŜƴǘǎΩ !ǎǎƻŎƛŀǘƛƻƴΦ L ǿŀǎ ŀ ƳŜƳōŜǊ ƻŦ ǘƘŀǘ όΦΦΦΚΦΦΦύ ǎƻ ǘƘŀǘΩǎ Ƙƻǿ Ƴŀƴȅ 
there have been, 3, one of which is still going, the other two are no longer functioning. 
!9hΥ hƪ ŀƴŘ ȅƻǳΩǊŜ ƴƻǘ ƛƴǾƻƭǾŜŘ ƛƴ ŀƴȅ Řirectly at the moment? 
YYΥ bƻΣ ǘƘŜǊŜ ƛǎƴΩǘ ƻƴŜ ƘŜǊŜΦ ¢ƘŜǊŜ ƛǎƴΩǘ ƻƴŜ ƛƴ ¸ƻǊƪ ²ŀȅ ƻǊ DŀǊǊƛǎƻƴ [ŀƴŜΣ ƴƻΦ 
!9hΥ hƪΦ ²Ƙŀǘ ǿƻǳƭŘ ȅƻǳ ŎƻƴǎƛŘŜǊ ǘƻ ōŜ ǘƘŜ ǇǊƛƳŀǊȅ ƻōƧŜŎǘƛǾŜΣ ǿƘŀǘΩǎ ǘƘŜ Ƴŀƛƴ ǊƻƭŜ ƻŦ ŀ ǊŜǎƛŘŜƴǘǎΩ 
association? What function does it serve, why do they exist? 
KK: I think it needs to represent its members and a lot of people, well, some of the people who live 
round here, um, they have a very difficult understanding as to what the various authorities that we 
have round here, what they are, who they aǊŜΣ ǿƘŀǘ ǘƘŜȅΩǊŜ ǊŜǎǇƻƴǎƛōƭŜ ŦƻǊΣ ǿƘŀǘ ǘƘŜȅ Ŏŀƴ Řƻ ŦƻǊ 
ȅƻǳΣ LΩƳ ǘƘƛƴƪƛƴƎ ƻŦ ǘƘŜ ƭƻŎŀƭ ŀǳǘƘƻǊƛǘȅΦ aŀƴȅ ǇŜƻǇƭŜ ǿƛƭƭ Ƨǳǎǘ ǊŜŦŜǊ ǘƻ Ψ¢ƘŜ /ƻǳƴŎƛƭΩ ŀǎ ƛŦ ǎƻƳŜƘƻǿ ƛǘΩǎ 
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ǎƻƳŜ ōƛƎ ƻƎǊŜ ǘƘŀǘ ƭƛǾŜǎ ƻǾŜǊ ŀƭƭ ƻŦ ǳǎ ŀƴŘ ǘƘŀǘ ȅƻǳ ŎŀƴΩǘ ǘŀƭƪ ǘƻ ƛǘΣ ȅƻǳ ŎŀƴΩǘ ǘŜƭƭ ƛǘ ǘƻ Řƻ anything. 
¢ƘŜȅ ŘƻƴΩǘ ƪƴƻǿ ǿƘƻ ǘƻ ǘŀƭƪ ǘƻ όΦΦΦΚΦΦΦύ ǘƘŜȅ ŘƻƴΩǘ ǳƴŘŜǊǎǘŀƴŘ ǿƘŀǘ ƛǘ ŘƻŜǎΣ Ƙƻǿ ƛǘ Ŏŀƴ ƘŜƭǇΣ Ƙƻǿ ƛǘ 
ƎŜǘǎ ƛƴ ǘƘŜ ǿŀȅΣ ŜǊǊ ŀƴŘ  L ǘƘƛƴƪ ǘƘŜ ǊŜǎƛŘŜƴǘǎΩ ŀǎǎƻŎƛŀǘƛƻƴ ƛǎ ǊŜǇǊŜǎŜƴǘƛƴƎ ǘƘƻǎŜΤ ǘƘŜ ǎƛƭŜƴǘ ƳŀƧƻǊƛǘȅ 
ǿƘƻ ŘƻƴΩǘ Ǝƻ ǘƻ ƳŜŜǘƛƴƎǎΣ ǿƘƻ ŘƻƴΩǘ ǎǘŀƴŘ up and thump a tub when they get angry. At the end of 
ǘƘŜ Řŀȅ Ƴƻǎǘ ǇŜƻǇƭŜΣ ǘƘŜȅ ŘƻƴΩǘ ƪƴƻǿ Ƙƻǿ ǘƻ Řƻ ƛǘΣ ǘƘŜȅ ŘƻƴΩǘ ƪƴƻǿ ǿƘƻ ǘƻ ŎƻƴǘŀŎǘΦ ¢ƘŜ ǊŜǎƛŘŜƴǘǎΩ 
association should represent them. 
!9hΥ {ƻΣ ƛǘΩǎ ŀōƻǳǘ ŜƳǇƻǿŜǊƛƴƎΦΦΦ 
YYΥ LǘΩǎ ŀōƻǳǘ ŜƳǇƻǿŜǊƛƴƎ ǘƘŜ ǇŜƻǇƭŜ ǿƘƻ ŀǇǇŜŀǊ ƴƻǘ ǘƻ ƘŀǾŜ ŀ ǾƻƛŎŜΦ ¢ƘŜȅ ǇǊƻōŀōƭȅ ŘƻƴΩǘ ŜǾŜƴ 
ƪƴƻǿ ǘƘŜȅΩǾŜ Ǝƻǘ ŀ ǾƻƛŎŜΦ ¸ŜǎΦ 
AEO: So, it... it makes accessible the systems that are in place that are supposed to facilitate those 
things that are supposed to give people a voice and a choice but... 
YYΥ .ǳǘ ǘƘŜȅ ŘƻƴΩǘΦ 
!9hΥ .ǳǘ ǘƘŜȅ ŘƻƴΩǘ ōŜŎŀǳǎŜΦΦΦ ǿƘȅΚ ²Ƙȅ ŘƻŜǎ ǘƘŀǘ ōǊŜŀƪ ŘƻǿƴΚ 
YYΥ ¢ƘŜǊŜΩǎ ŀ ƭƻǘ ƻŦ ǇŜƻǇƭŜΦΦΦ ! ƭƻǘ ƻŦ ǇŜƻǇƭŜ ŘƻƴΩǘ ǳƴŘŜǊǎǘŀƴŘ ǿƘŀǘ ǘƘŜ ƭƻŎŀƭ ŀǳǘƘƻǊƛǘȅ ŀƴŘ ǘƘŜ ǇƻƭƛŎŜ 
do, well, the police is obvious but there are various other organisations and they have no idea of the 
concept of what they do, the role they have in our, in our local area. A lot of people are really 
ignorant of what the local authority does and how you can manipulate and persuade, cajole, 
browbeat, kick up the backside a local authority and get what you want and believe you me, well 
(...?...) that err, do it the right way, go about it the right way, make enough noise, erm, you can get 
ǘƘŜƳ ǘƻ Řƻ ǿƘŀǘ ȅƻǳ ǿŀƴǘ ŀƴŘ ȅƻǳ Ŏŀƴ ƎŜǘ ǘƘŜƳ ǘƻ ŎƘŀƴƎŜ ǘƘŜƛǊ ƳƛƴŘǎΦ LǘΩǎ ŘƛŦŦƛŎǳƭǘΣ ƛǘΩǎ ŀ ƭƻƴƎ ƘŀǊŘ 
slog. 
!9hΥ ²ƘŀǘΣ ǘƻ ȅƻǳǊ ƳƛƴŘΣ ƛǎ ǘƘŜ ŎŀǳǎŜ ƻŦ ǘƘŀǘ ƛƎƴƻǊŀƴŎŜΚ ²Ƙȅ ŘƻƴΩǘ ǇŜƻǇƭŜ ƪƴƻǿΚ 
YYΥ L ǘƘƛƴƪ ŀ ƭƻǘ ƻŦ ǇŜƻǇƭŜ ŘƻƴΩǘ ƘŀǾŜ ŀƴ ƛƴǘŜǊŜǎǘ ƛƴ ǘƘŜƛǊ ƭƻŎŀƭ ŀǊŜŀΦ ¢ƘŜȅ Ƴŀȅ ƴƻǘ ƘŀǾŜ ƭƛǾŜŘ ƘŜǊŜ 
very long... know their neighbours... ǉǳƛǘŜ ƭƛƪŜƭȅ Řƻ ƴƻǘ ƪƴƻǿ ǘƘŜƛǊ ƴŜƛƎƘōƻǳǊǎ ŀƴŘ ǘƘŜȅ ŘƻƴΩǘ ƘŀǾŜ 
ŀƴȅ ŦŜŜƭƛƴƎ ƻŦ ŎƻƳƳǳƴƛǘȅΣ ŦŜŜƭ ǘƘŜ ƭƻŎŀƭ ŀǳǘƘƻǊƛǘȅ ŀƴŘ ǾŀǊƛƻǳǎ ƻǘƘŜǊ ŀƎŜƴŎƛŜǎ ŀǊŜ ǊŜƳƻǘŜΣ ŜǊǊΣ ŘƻƴΩǘ 
want to have anything much to do with them. Only when something goes wrong. When the dustmen 
ŘƻƴΩǘ ŎƻƳŜ ǊƻǳƴŘ ŀƴŘ ŎƻƭƭŜŎǘ ǘƘŜ ǊǳōōƛǎƘ ƻƴ ŀ ¢ǳŜǎŘŀȅ ƳƻǊƴƛƴƎ ŀƴŘ ǎǘŀƴŘ ŀǘ ǘƘŜ ōǳǎ ǎǘƻǇ Řƻǿƴ ŀǘ 
ǘƘŜ ŜƴŘ ƻŦ ǘƘŜ ǎǘǊŜŜǘ ŀƴŘ ŎƻƳǇƭŀƛƴ ŀƴŘ Ƴƻŀƴ ǘƻǿŀǊŘǎ ŜŀŎƘ ƻǘƘŜǊ ŀƴŘ ǎŀȅ ǘƘƛǎ ŘƛŘƴΩǘ ƘŀǇǇŜƴ ŀƴŘ 
ǘƘŀǘ ŘƛŘƴΩǘ ƘŀǇǇŜƴ ōǳǘ ŘƻƴΩǘ ƪƴƻǿ Ƙƻǿ ǘƻ Ǝƻ ŀōƻǳǘ ǎƻǊǘƛƴƎ ƛǘ ƻǳǘ ŀnd solving the problem. 
!9hΥ {ƻ ƛǘΩǎ ŀ ƭŀŎƪ ƻŦΦΦΦ ŜǊƳΦΦΦ ǿƛƭƭƛƴƎƴŜǎǎ ǘƻ ŦƛƴŘ ƻǳǘΚ Lǎ ƛǘ ŀǇŀǘƘȅΚ 
YYΥ ¸ŜǎΦΦΦ L ŘƻƴΩǘ ƭƛƪŜ ǘƻ ǳǎŜ ǘƘŀǘ ǿƻǊŘΦΦΦ ǳƳΦΦΦ ƛǘΩǎ ŀ ƭŀŎƪ ƻŦ ǳƴŘŜǊǎǘŀƴŘƛƴƎ ƻŦ Ƙƻǿ ǘƻ ŘŜŀƭ ǿƛǘƘ ǘƘŜ 
local authority. (...?...) I should suspect a lot of peƻǇƭŜ ŘƻƴΩǘ ŜǾŜƴ ƪƴƻǿ ǿƘƻ ǘƘŜƛǊ ƭƻŎŀƭ ŎƻǳƴŎƛƭƭƻǊ ƛǎΦ 
9ǊǊΣ ƳŀȅōŜ ŀ ŦŜǿ ƳƻǊŜ ƳƛƎƘǘ ƪƴƻǿ ǘƘŜƛǊ at ōǳǘ Ƴŀƴȅ ƻŦ ǘƘŜƳ ǿƻƴΩǘ ŜǾŜƴ ƪƴƻǿ ǘƘŜƛǊ at ƻǊ Ƙƻǿ 
they can contact them. 
!9hΥ !ƴŘ ŦǊƻƳ ǘƘŜ ǎƳŀƭƭ ŀƳƻǳƴǘ ƻŦ ŜȄǇŜǊƛŜƴŎŜ ǘƘŀǘ LΩǾŜ ƘŀŘ ŜǾŜƴ ǇŜǊǎƻƴŀƭƭȅΣ L ƪƴƻǿ ǘƘŀǘ ƛǘ ƛǎƴΩǘ Ŝŀǎȅ 
to know where to start to look for that information is it? 
YYΥ bƻ ƛǘΩǎ ƴƻǘΦ 
!9hΥ Lǘ ƛǎƴΩǘ ƳŀŘŜ ǇŀǊǘƛŎǳƭŀǊƭȅ ŎƭŜŀǊΣ L ƳŜŀƴΣ L ŘƻƴΩǘ ƪƴƻǿΣ ƳŀȅōŜ ǇŜǊƘŀǇǎ ǘƘŜǎŜ ŘŀȅǎΣ ƴƻǿ ƭƻŎŀƭ 
ŎƻǳƴŎƛƭǎ Řƻ ƘŀǾŜ ǿŜōǎƛǘŜǎ ŀƴŘ ǘƘƛƴƎǎ ƛǘΩǎ ǇŜǊƘŀǇǎ ŀ ƭƛǘǘƭŜ ōƛǘ ƳƻǊŜ ŀŎŎŜǎǎƛōƭŜ ōǳǘ ƻŦ ŎƻǳǊǎŜ ǘƘŀǘΩǎ ƻƴƭȅ 
to a certain set of people who have access to it, err, to the internet and to computers generally so 
ǘƘŀǘΩǎ ƴƻǘ ŀƭƭ ŜƴŎƻƳǇŀǎǎƛƴƎ ōȅ ŀƴȅ ƳŜŀƴǎΦ 
YYΥ L ƘŀǾŜ ǘƻ ǎŀȅ ǘƘŀǘ YƛƴƎǎǘƻƴ /ƻǳƴŎƛƭΩǎ ƛǎ ŜǊǊΣ ƴƻǘ ǘƘŜ ōŜǎǘΦ ¸ŜŀƘΣ ƛǘΩǎ not the best; I think that would 
ōŜ ŀ ǇƻƭƛǘŜ ǿŀȅ ƻŦ ǇǳǘǘƛƴƎ ƛǘΦ LΩƳ ǘǊȅƛƴƎ ǘƻ ŦƛƴŘ ŀ ǎǳƛǘŀōƭȅ ƴƻƴ-ǊǳŘŜ ǿƻǊŘ ǘƻ ŘŜǎŎǊƛōŜ ƛǘΦ 9ǊǊΣ ǘƘŜǊŜΩǎ ŀ 
ƭƻǘ ƻŦ ƛƴŦƻǊƳŀǘƛƻƴ ƻƴ ƛǘΣ ōǳǘ ǎƻƳŜ ƻŦ ƛǘ ƛǎ ǎƻ ƻƭŘ ƛǘΩǎ ǳƴōŜƭƛŜǾŀōƭŜ ƛǘΩǎ ǎǘƛƭƭ ǘƘŜǊŜ ŀƴŘ ǘƘŜ ǊŜŎŜƴǘ ǎǘǳŦŦ 
ȅƻǳ ŎŀƴΩǘ ŦƛƴŘΤ ŀƴŘ ƛǘΩǎ ƻƴƭȅ ǊƛƎƘǘ ŀǘ ǘƘŜ ƭŀǎǘ ƳƛƴǳǘŜΦΦΦ ŀƴŘ ŀ ŎƭŀǎǎƛŎ ŜȄŀƳǇƭŜ ǘƻŘŀȅ ŀƭǘƘƻǳƎƘ L ƘŀǾŜƴΩǘ 
ƭƻƻƪŜŘΦ L ǊŜŎŜƛǾŜŘ ŀ ƭŜǘǘŜǊ ǘƘƛǎ ƳƻǊƴƛƴƎΣ ƛǘ ŘƛŘƴΩǘ ŎƻƳŜ ǿƛǘƘ ǘƘŜ ǇƻǎǘΣ ƛǘ ŘƛŘƴΩǘ ŎƻƳŜ ƛƴ ŀƴ ŜƴǾŜƭƻǇŜΣ ƛǘ 
came from the Royal Borough of Kingston Upon Thames, telling me about the road repairs that are 
ƻŎŎǳǊǊƛƴƎ ƻǳǘ ƻƴ DŀǊǊƛǎƻƴ [ŀƴŜ ƴƻǿ ǘƘŜȅΩǊŜ ƎƻƛƴƎ ǘƻ ǎǘŀǊǘ ǘƘƛǎ ¢ƘǳǊǎŘŀȅΣ ǘƘŜȅΩǊŜ ƎƻƛƴƎ ǘƻ ǎǘŀǊǘ 
Monday the 2nd of August! 
AEO: Which is this Monday coming? 
YYΥ bƻǿ L ƪƴŜǿ ŀōƻǳǘ ǘƘƛǎΣ L ƪƴŜǿ ŀōƻǳǘ ƛǘ ōŜŎŀǳǎŜ LΩŘ ǎŜen a notice on a lamppost somewhere on 
Gilders or Garrison lane; advance warning of road works commencing 2nd of August and here we are, 
Ƨǳǎǘ п Řŀȅǎ ŀǿŀȅ ŦǊƻƳ ǿƘŜƴ ǘƘŜȅ ŘƛƎ ǘƘŜ ǊƻŀŘ ǳǇΣ ǘƘŜǊŜΩƭƭ ōŜ ƴƻ ōǳǎŜǎΣ ŀƴŘ ǿŜ ŦƛƴŘ ƻǳǘ п Řŀȅǎ ōŜŦƻǊŜ 
ƘŀƴŘ ǿƘŀǘ ǘƘŜȅΩǊŜ ƎƻƛƴƎ ǘƻ Řƻ ŀƴŘ Ƙƻǿ ƭƻƴƎ ƛǘΩǎ ƎƻƛƴƎ ǘƻ ǘŀƪŜΤ мо ǿŜŜƪǎ ƻŦ ƴƻ ōǳǎŜǎΣ ǾŜǊȅ ŘƛŦŦƛŎǳƭǘ 
for a lot of elderly people (...?...) how are elderly people going to do their shopping? Or visit the 
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ƘƻǎǇƛǘŀƭ ƛŦ ǘƘŜȅ ŎŀƴΩǘ ƎŜǘ Řƻǿƴ ǘƻ ǘƘŜ [ŜŀǘƘŜǊƘŜŀŘ wƻŀŘ ƻǊ ŎŀƴΩǘ ǿŀƭƪ Řƻwn to Copt Gilders, what are 
they going to do? 
!9hΥ {ƻΦΦΦ ǘƻ ȅƻǳǊ ƳƛƴŘΣ Řƻ ȅƻǳ ǎŜŜ ǘƘŀǘ ǘƘŜǊŜΩǎ ŀ ōŀǎƛŎ ǊŜǎǇƻƴǎƛōƛƭƛǘȅ ŦǊƻƳ ǘƘŜ ŎƻǳƴŎƛƭ ǇŜǊƘŀǇǎ ƛƴ 
terms of notifying residents of not just necessarily the services they provide but also when 
disruptions are ƎƻƛƴƎ ǘƻ ƘŀǇǇŜƴ ŜǘŎ ǘƘŀǘ ƛǎƴΩǘ ōŜƛƴƎ ōŀǎƛŎŀƭƭȅ ǇŜǊŦƻǊƳŜŘΚ 
YYΥ bƻ L ŘƻƴΩǘ ǘƘƛƴƪ ƛǘ ƛǎΣ ƎƛǾƛƴƎ п ƻǊ р Řŀȅǎ ƴƻǘƛŎŜ ŦƻǊ ǎƻƳŜǘƘƛƴƎΣ L ǇŜǊǎƻƴŀƭƭȅ ƘŀǾŜ ƪƴƻǿƴ ŀōƻǳǘ ǘƘŜ 
ǊŜŎƻƴǎǘǊǳŎǘƛƻƴΣ L ǎǳǎǇŜŎǘ ŀ ƎƻƻŘ Ƴŀƴȅ ǇŜƻǇƭŜ ŘƻΣ ōǳǘΣ ŜǊǊΣ ŘƛŘƴΩǘ ƘŀǾŜ ŀ ŘŀǘŜ ǿƘŜƴ ƛǘ ǿŀǎ supposed 
ǘƻ ǎǘŀǊǘΣ L ǿŀǎ ǘƻƭŘ ŜŀǊƭȅ !ǳƎǳǎǘ όΦΦΦΚΦΦΦύ ŀ ŜǳǇƘŜƳƛǎƳ ŦƻǊ ǿŜƭƭ ǿŜΩǾŜ Ǝƻǘ ŀ ŘŀǘŜΣ ƛǘ Ŏŀƴ Ŧƭƻŀǘ мл Řŀȅǎ 
ƻƴŜ ǿŀȅ ƻǊ ǘƘŜ ƻǘƘŜǊ ŀƴŘ ǘƘŀǘΩǎ ŜŀǊƭȅ !ǳƎǳǎǘΦ .ǳǘ ǘƘŜȅΩǊŜ ƴƻǘ ǾŜǊȅ ƎƻƻŘ ŀǘ ŎƻƳƳǳƴƛŎŀǘƛƴƎ ǿƘŀǘ 
ǘƘŜȅΩǊŜ ƛƴǘŜƴŘƛƴƎΦ 
!9hΥ {ƻ ƛǘΩǎ ǇŀǊǘƛŀƭƭȅ ƭŀŎƪ ƻf communication on the part of the council and partially the situation 
ǿƘŜǊŜ ǇŜǊƘŀǇǎ ȅƻǳΩǾŜ Ǝƻǘ ŀ ƭƻǘ ƻŦ ǇŜƻǇƭŜ ǿƘƻ ƘŀǾŜƴΩǘ ōŜŜƴ ƭƛǾƛƴƎ ƘŜǊŜ ŦƻǊ ǾŜǊȅ ƭƻƴƎΣ ŘƻƴΩǘ ƪƴƻǿ 
ǾŜǊȅ Ƴŀƴȅ ƻǘƘŜǊ ǇŜƻǇƭŜ ŀƴŘ ŘƻƴΩǘ ǿŀƴǘ ǘƻ ŜƴƎŀƎŜ ǿƛǘƘ ǘƘŀǘΚ 
YYΥ ¸ŜǎΦ !ƴŘ ŘƻƴΩǘ ƪƴƻǿ Ƙƻǿ ǘƻΦ !ƴŘ ƳŀȅōŜ ǎƻƳŜ ƻŦ ǘƘŜƳ ŘƻƴΩǘ ǿŀƴǘ ǘƻΦ 
!9hΥ ²ƘŀǘΣ ǳƳΣ ǿƘŀǘ ǇŜǊǎƻƴŀƭƭȅ ƳƻǘƛǾŀǘŜŘ ȅƻǳ ǘƻ ōŜŎƻƳŜ ƛƴǾƻƭǾŜŘ ƛƴ ǘƘŜ ǊŜǎƛŘŜƴǘǎΩ ŀǎǎƻŎƛŀǘƛƻƴΚ 
hōǾƛƻǳǎƭȅ ƛǘΩǎ ǎƻƳŜǘƘƛƴƎ ȅƻǳΩǊŜ ŎƭŜŀǊƭȅ ǉǳƛǘŜ ǇŀǎǎƛƻƴŀǘŜ ŀōƻǳǘ ŀƴŘ ǎƻƳŜǘƘƛƴƎ ȅƻǳ ōŜƭƛŜǾŜ ǎǘǊƻƴƎƭȅ 
in, what was it that made you first... was there a specific incident or...? 
KK: Err, it probably relates to housing more than anything else. Um, the realisation that the housing 
stock was getting a lot of work done to it and this was 20 years ago this, 15, 20 years ago, and seeing 
that on Garrison Lane, there were some improvements made on three blocks of flats... 
AEO: And this is council housing? 
KK: This is council housing, they had, err, door entry systems put in and an entry phone system, and 
security doors and locks, but of course it would have been nice to have them in York Way but 
unfortunately, all those years ago, there were not enough people who voted in favour of it. And this 
is another problem; Kingston Council has changed slightly, back in those days you had a vote on 
some improvement that was to be carried out on a council house and you had to get a two thirds 
majority so the 18 flats in Garrison Lane were asked would they like security doors and a door entry 
phone system and 12 of them said yes. So they got their two thirds majority. Now who decided a 
ǘǿƻ ǘƘƛǊŘǎ ƳŀƧƻǊƛǘȅΚ bƻǿŀŘŀȅǎΣ ƛǘΩǎ ŀ рм҈ ƳŀƧƻǊƛǘȅ ŀƴŘ ǇŜǊƘŀǇǎ ƛŦ ǿŜ ƘŀŘ ǘƘŀǘ рм҈ ƳŀƧƻǊƛǘȅ ōŀŎƪ 
when the residents of York Way were asked would they like security doors, we might well have got 
it. But unfortunately the council decided they would have the hurdles as high as possible as they 
ŀƭǿŀȅǎ Řƻ ǿƛǘƘ ƘƻǳǎƛƴƎ ŀƴŘ ǳƳΣ ŀƴŘ ǿŜ ŘƛŘƴΩǘ ƎŜǘ ƛǘΦ !ƴŘ ǘƘŀǘ ƛǎ ǿƘŀǘ ǊŜŀƭƭȅ ƳƻǘƛǾŀǘŜŘ ƳŜ ǘƻ ǎǘŀǊǘ 
getting involved in trying to make things better specifically for the people who are living here. 
AEO: Right. So it really was... What was the... was there something that you were then involved in 
quickly off the back of that? Did you try... did you get involved in that particular um, issue? 
YYΥ bƻΣ L ŘƛŘƴΩǘ ƎŜǘ ƛƴǾƻƭǾŜŘ ƛƴ ǘƘŀǘ ǇŀǊǘƛŎǳƭŀǊ ƛǎǎǳŜΦ CǊŀƴƪƭȅΣ L ŘƛŘƴΩǘ ƪƴƻǿ ǿƘŀǘ ǘƘŜ ǊŜǎǳƭǘ ƻŦ ǘƘŜ 
Ŏƻƴǎǳƭǘŀǘƛƻƴ ǿŀǎΦ Lǘ ǿŀǎ ƻƴƭȅ ǿƘŜƴ ƛǘ ōŜŎŀƳŜ ŀǇǇŀǊŜƴǘ ǘƘŀǘ ǘƘŜȅΩŘ Ǉǳǘ ǎŜŎǳǊƛǘȅ ŘƻƻǊǎ ƻƴ ǘƘŜ ǘƘǊŜŜ 
blocks on Garrison Lane and then made some enquiries as to well, are you going to do them in York 
²ŀȅ ŀǎ ǿŜƭƭ ǘƘŀǘ L ǿŀǎ ǘƻƭŘ ΨbƻΩ ōŜŎŀǳǎŜ ƴƻǘ ŜƴƻǳƎƘ ǇŜƻǇƭŜ ǾƻǘŜŘ ƛƴ ŦŀǾƻǳǊΦ {ƻ ǳƳΣ ȅŜǎΣ ŀƴŘ ǘƘŜǊŜ 
ǿŀǎ ŀ ǊŜǎƛŘŜƴǘǎΩ ŀǎǎƻŎƛŀǘƛƻƴ ŀǘ ǘƘŜ ǘƛƳŜ ōǳǘ ƛǘ ŘƛŘƴΩǘ Ǉƭŀȅ ŀƴȅ ǇŀǊǘ ƛƴ ǘƘŜ ōǳǎƛƴŜǎǎ ƻŦ ǘƘŜ ŘƻƻǊ ŜƴǘǊȅ 
phones and security doors because the consultation was done before the Crescent Residents 
Association was set up. I did get involved with them then, yes. 
!9hΥ !ƴŘ ȅƻǳΩǾŜ ŀƭǊŜŀŘȅ ǎŀƛŘ ƛǘ ǿŀǎ ŀōƻǳǘ ƳŀƪƛƴƎ ǘƘƛƴƎǎ ōŜǘǘŜǊΣ L ƎǳŜǎǎ ǘƘŀǘ ǿƻǳƭŘ ōŜ ŀ ǎǳƳƳŀǊȅ ƻŦ 
your... 
KK: Yes. 
AEO: Do you find... Would you say that your experience has met that expectation? I mean broadly 
ƭƻƻƪƛƴƎ ōŀŎƪ ƻǾŜǊ ǘƘŜ ƛƴǾƻƭǾŜƳŜƴǘ ȅƻǳΩǾŜ ƘŀŘΣ Řƻ ȅƻǳ ŦŜŜƭ ȅƻǳ ŀŎƘƛŜǾŜŘ ǘƘŀǘΚ 
KK: Well, leaving security doors and door entry phone system, 3 blocks in Garrison Lane got it, the 
rest of York Way ŘƛŘƴΩǘ ōŜŎŀǳǎŜ ǘƘŜȅ ŘƛŘƴΩǘ ǾƻǘŜ ƛƴ ŦŀǾƻǳǊΣ ōǳǘ ƻŦ ŎƻǳǊǎŜ ǘƘƛƴƎǎ ƘŀǾŜ ƳƻǾŜŘ ƻƴ ǎƛƴŎŜ 
ǘƘŜƴ ŀƴŘ ōŀŎƪ ƛƴ нллл όǿŀǎ ƛǘ нлллΚύ ȅŜǎΣ ǿŜ ŦƻǊƳŜŘ /ƘŜǎǎƛƴƎǘƻƴ Iŀƭƭ wŜǎƛŘŜƴǘǎΩ !ǎǎƻŎƛŀǘƛƻƴΣ ǘƘŜ 
Crescent had petered out, with a very serious issue, not door entry phones or new windows or 
anything like that but a serious problem of anti social behaviour. Confronted with um, no legislation 
to cope with anti social behaviour at the time, of course this was before ASBOs, err, the police fairly 
concerned about it, the local authority preferring to keep all its knowledge to itself, particularly 
housing, and um, having suffered from about 1995 onwards, considerable disruption at night time in 
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York Way and then subsequently discovering that it was indeed over many other parts of 
/ƘŜǎǎƛƴƎǘƻƴΣ ŜǊǊΣ ǎƻΣ ǿŜ ǎŜǘ ǳǇ ǘƘŜ ǊŜǎƛŘŜƴǘǎΩ ŀǎǎƻŎƛŀǘƛƻƴ ŀƴŘ ǘƘŜ ƛǎǎǳŜ ǿŀǎ ŀƴǘƛ ǎƻŎƛŀƭ ōŜƘŀǾƛƻǳǊΦ 
And, um, well, it took over a year to sort it out and indeed we did. 
AEO: And what was your role in that association? I mean like, you were a founder member I guess? 
YYΥ L ǿŀǎ ǘƘŜ /ƘŀƛǊƳŀƴ ƻŦ ǘƘŜ ǊŜǎƛŘŜƴǘΩǎ ŀǎǎƻŎƛŀǘƛƻƴ ŀƴŘ ŦƻǊ ƳŜΣ ǘƘŜ ōƛƎ ƛǎǎǳŜ ǿŀǎ ŀƴǘƛǎƻŎƛŀƭ 
ōŜƘŀǾƛƻǳǊΦ !ƴŘ ǿƛǘƘƛƴΣ L ǘƘƛƴƪ ƛǘ ǿŀǎ ŀōƻǳǘ н ǿŜŜƪǎ ƻŦ ŦƻǊƳƛƴƎ ǘƘŜ ǊŜǎƛŘŜƴǘǎΩ ŀǎǎƻŎƛŀǘƛƻƴΣ L ǿŀǎ ŀǘ 
home, my father was not well, still with us, I was looking after him, err, one morning at about 11 
ƻΩŎƭƻŎƪ ǘƘŜǊŜ ǿŀǎ ŀ ƪƴƻŎƪ ƻƴ ǘƘŜ ŦǊƻƴǘ ŘƻƻǊ ŀƴŘ ŀ ƭƻŎŀƭ ŎƻǳƴŎƛƭƭƻǊ ǿŀǎ ǎǘŀƴŘƛƴƎ ǘƘŜǊŜ ǿƛǘƘ ŀ ǊŜǎƛŘŜƴǘ 
from XXX York Way who was in tears, Err, they both came in and I had some idea of problems that 
were happening in that particular block regarding antisocial behaviour, and the resident of XXX 
wanted to move and I knew vaguely who the people were involved causing all the problems, so we 
organised a petition. And with the petition walked round the following couple of days collecting 
signatures, we got quite a few, it was presented to the council by Councillor A, I think it was a social 
ǎŜǊǾƛŎŜǎ ƳŜŜǘƛƴƎΣ L ŘƛŘƴΩǘ ƎƻΣ ŀƴŘ ƘŜ ǇǊŜǎŜƴǘŜŘ ƛǘ ƻƴ ƻǳǊ ōŜƘŀƭŦΦ Lǘ ǿŀǎ ǘƘŜ ŦƛǊǎǘ ƴŀƛƭ ƛƴ ǘƘŜ ŎƻŦŦƛƴ ƻŦ 
the antiso... what we call the York Way Yobs. The local newspapers described them as that and that 
was the first nail in the coffin of dealing with the York Way Yobs. A (..?..) formal petition, but 
ǳƴŦƻǊǘǳƴŀǘŜƭȅΣ L ŘƻƴΩǘ ǘƘƛƴƪ ǘƘŜ ǇŜǘƛǘƛƻƴ ŀǎ ǎǳŎƘΦΦΦ L Řƻǳōǘ ǿƘŜǘƘŜǊ ƛǘ ƳƻǾŜŘ Ƴŀƴy minds (...?...) 
Housing prefer to keep it quiet. The police were struggling to cope with a bunch of about a dozen or 
ǎƻ мпΣ мрΣ мс ȅŜŀǊ ƻƭŘǎ ǘƘŀǘ ǘƘŜȅ ŎƻǳƭŘƴΩǘ ŀǊǊŜǎǘΣ ǘƘŜȅ ŎƻǳƭŘƴΩǘ ŎƘŀǊƎŜ ōŜŎŀǳǎŜ ǘƘŜȅ ǿŜǊŜ ƛƴ ǘƘƛǎ ƎǊŜȅ 
ŀǊŜŀΦ ¢ƘŜȅ ǿŜǊŜƴΩǘ ŘƻƛƴƎ ŀƴȅǘƘƛƴƎ really serious but it was antisocial behaviour; vandalising, graffiti, 
noise at night and the police had their hands tied behind their backs trying to deal with it. The local 
authority was largely not interested. No one had heard of Anti Social Behaviour Orders at the time; it 
ǿŀǎ aǊ .ƭǳƴƪŜǘǘ ǿƘƻ ƛƴǾŜƴǘŜŘ ǘƘŜƳ ƛƴ флΦΦΦ ƳŀȅōŜ ƛǘ ǿŀǎ нллл όΦΦΦΚΦΦΦύ {ƻ ǘƘŀǘΩǎ ŀƴ ƛǎǎǳŜ ǘƘŀǘ ǿŜ 
really had to deal with and err, it took a while, it took over a year... 
AEO: But that particular incident that you just discussed with the petition, that happened very 
quickly? 
KK: Oh it did, it happened within a couple of days. 
AEO: How did you go about err, informing people of your intentions to set this up? How did you get 
people on board as it were and how did that resident that came to you within a couple of days of it 
kicking off know that you were involved and you were someone to speak to? 
YYΥ L ǘƘƛƴƪ ǎƘŜ ǇǊƻōŀōƭȅΣ ƘŀǾƛƴƎ ǎŀƛŘ Ƴŀƴȅ ǊŜǎƛŘŜƴǘǎ ŘƻƴΩǘ ƪƴƻǿ ǿƘƻ ǘƻ ŎƻƴǘŀŎǘ ǿƘŜƴ ǘƘŜȅ ƘŀǾŜ ŀ 
problem, obviously she did, um, she phoned a local councillor and the local councillor must have told 
ƘŜǊ ΨƭƻƻƪΣ ǘƘŜǊŜΩǎ ŀ ǊŜǎƛŘŜƴǘǎΩ ŀǎǎƻŎƛŀǘƛƻƴ ǿƘŜǊŜ ȅƻǳ ƭƛǾŜ ƛƴ ¸ƻǊƪ ²ŀȅΦ LΩƭƭ ŎƻƳŜ ƻǾŜǊ ŀƴŘ ǿŜΩƭƭ Ǝƻ 
ŀǊƻǳƴŘ ǘƻ ǎŜŜ ǘƘŜ /ƘŀƛǊƳŀƴΦΩ 
AEO: Right. 
YYΥ !ƴŘ ǿŜ ǘƻƻƪ ƛǘ ŦǊƻƳ ǘƘŜǊŜ ŀƴŘ ǘƘŀǘΩǎ Ƙƻǿ ǘƘŀǘ particular (...?...) got... we got a petition. 
AEO: Right and what about other members? How did you find other people to be...? I mean how did 
ȅƻǳΦΦΦ L ƎǳŜǎǎ ǘƘŜ ǇŜǘƛǘƛƻƴ ǿŀǎ Ƨǳǎǘ ŀ ŎŀǎŜ ƻŦ ǾƛǎƛǘƛƴƎ ŀƭƭ ǘƘŜ ǊŜǎƛŘŜƴǘǎΣ ǘƘŜȅ ǿŜǊŜƴΩǘ ƴŜŎŜǎǎŀǊƛƭȅ ŀŎǘƛǾŜΚ 
KK: bƻ L ŘƻƴΩǘ ǘƘƛƴƪ ŀƴȅ ƻŦ ǘƘŜƳ ǿŜǊŜ ŀŎǘǳŀƭƭȅΦΦΦ ƴƻ L ŘƻƴΩǘ ǘƘƛƴƪ ŀƴȅ ƻŦ ǘƘŜƳ ǿŜǊŜΦ !ƴŘ ǿŜ Ƨǳǎǘ 
petitioned the people that live immediately around the block. Yes, Err, just around the block and err, 
got their signatures, a few other copies of the petition, I ƘŀǾŜƴΩǘ Ǝƻǘ ƛǘ ǘƻ ƘŀƴŘ ŀǘ ǘƘŜ ƳƻƳŜƴǘΣ ŀƴŘ ƛǘ 
was basically requesting that the local authority investigate the matter and take the necessary steps 
to prevent this from occurring again. And unfortunately the resident at XXX, indeed she was moved. 
And of coǳǊǎŜ ƛǘΩǎ ŜǊǊΣ ƛǘΩǎ ǘƘŜ ŎƭŀǎǎƛŎΣ ŀƴŘ LΩǾŜ ǎŜŜƴ ƛǘ ōŜŦƻǊŜΣ ƛǘΩǎ ǘƘŜ ŎƭŀǎǎƛŎ ŎŀǎŜ ƻŦ ¢ƘŜ wƻȅŀƭ 
Borough of Kingston Upon Thames, Housing Department particularly, preferring to sweep it all 
under the carpet and you move out the victim and leave the perpetrators in place. And then you put 
ǎƻƳŜƻƴŜ ŜƭǎŜ ƛƴ ¸ƻǊƪ ²ŀȅ ǿƘƻ ǘƘŜƴ ōŜŎƻƳŜǎ ǘƘŜ ƴŜȄǘ ǾƛŎǘƛƳΦ !ƴŘ ǘƘŀǘΩǎ Ƙƻǿ ¢ƘŜ wƻȅŀƭ .ƻǊƻǳƎƘ ƻŦ 
Kingston Upon Thames Housing Department functioned. And still does. 
!9hΥ {ƻ ǘƘŀǘΩǎ ǎƻƳŜǘƘƛƴƎ ǘƘŀǘ ȅƻǳΩǊŜ ŎƭŜŀǊƭȅ ǉǳƛǘŜ ŎǊƛǘƛŎŀƭ ƻŦΦ.. 
YYΥ LΩƳ ŜȄǘǊŜƳŜƭȅ ŀƴƎǊȅ ŀƴŘ ŎǳǊƛƻǳǎƭȅ ŜƴƻǳƎƘ ǿƛǘƘƛƴΣ ƭƛǘŜǊŀƭƭȅ ǿƛǘƘƛƴ ǘƘŜ ƭŀǎǘ ŎƻǳǇƭŜ ƻŦ Řŀȅǎ όΦΦΦΦΚΦΦΦύ 
and all the details of the residents moved from Bransby Road and there was allegations that, err, the 
ƎƛǊƭ ǿƘƻ ƭƛǾŜŘ ŀǘ .Ǌŀƴǎōȅ wƻŀŘΣ LΩƳ ƴƻǘ ǎǳǊŜ how old she is, 13, 14, 15, something like that, err, had 
ƘŀŘ ǎƻƳŜ ǎƻǊǘ ƻŦ ǎŜȄǳŀƭ ŜƴŎƻǳƴǘŜǊ ǿƛǘƘ ŀ ǊŜǎƛŘŜƴǘ ǿƘƻ ƭƛǾŜǎ ƛƴ ¸ƻǊƪ ²ŀȅ όΦΦΦΚΦΦΦύ ŀƴŘΣ ǿŜƭƭ ƘŜΩǎ ǎǘƛƭƭ 
living there... but the family have been moved on... So the problem is still there. Maybe the family in 
.Ǌŀƴǎōȅ wƻŀŘ ǿŀƴǘŜŘ ǘƻ ƳƻǾŜΦ L ŘƻƴΩǘ ƪƴƻǿΦ 
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AEO: I guess without knowing the details of that particular case it would be impossible to really 
ŎƻƳƳŜƴǘΣ ōǳǘ ȅƻǳǊ ǇŜǊŎŜǇǘƛƻƴ ƛǎ ǘƘŀǘΣ ǳƳΣ ƳŀȅōŜ ƛǘΩǎ ǘƘŜ ǿǊƻƴƎ ǇŜƻǇƭŜ ǘƘŀǘ ŀǊŜ ōŜƛƴƎ ƳƻǾŜŘ ƻƴΦ 
KK: It always is. It always is and I have to say the problems at XXX York Way were eventually solved 
and the resident beneath XXX York Way, who were the cause of much of the problem, they 
themselves were moved. After that, the York Way Yobs, dealing, all the antisocial behaviour, 
vandalism, graffiti, the noise and the nuisance ceased. 
AEO: So, a minute ago, you were saying, you know, how you how you kicked that whole thing off 
with the petition, but that it was actually quite a long process that took over a year, what was the 
ƴŜȄǘ ǎǘŜǇΚ ²Ƙŀǘ ŜƭǎŜ ŘƛŘ ȅƻǳ ŘƻΣ ǿƘŀǘ ŜƭǎŜ ŘƛŘ ǘƘŜ ǊŜǎƛŘŜƴǘΩǎ ŀǎǎƻŎƛŀǘƛƻƴ Ǉǳǘ ƛƴǘƻ ǇǊŀŎǘƛŎŜ ǘƻ ƳƻǾŜ 
that along? 
KK: What we did was find out council meetings that we could go to and raise the matter. We met 
with local police, police at the Community Liaison Group meeting every... every quarter. We did go 
along to that, I remember the first one and they described some of these individuals who 
subsequently became the York Way Yobs. And I remember one particular officer, Police Constable B, 
who ǿƘŜƴ L ŘŜǎŎǊƛōŜŘ ǘƘŜǎŜ ƛƴŘƛǾƛŘǳŀƭǎ ƘŜ ǎŀƛŘ ΨDƻŘΣ ȅŜǎΣ ǿŜ ƪƴƻǿ ǘƘŜƳΦ DƻŘΣ ǿŜΩǾŜ ŀǊǊŜǎǘŜŘ ǘƘŀǘ 
ƭƻǘ ƘǳƴŘǊŜŘǎ ƻŦ ǘƛƳŜǎΦΩ .ǳǘ ǘƘŜ ŦǊǳǎǘǊŀǘƛƻƴ ƻŦ ƴƻǘ ōŜƛƴƎ ŀōƭŜ ǘƻ ŀŎǘǳŀƭƭȅ Řƻ ŀƴȅǘƘƛƴƎ ŀōƻǳǘ ƛǘΦ ¢ƘŜȅΩŘ 
ŀǊǊŜǎǘ ǘƘŜƳΣ ǘƘŜȅΩŘ ōŜ ŎƘŀǊƎŜŘ ƛŦ ƘŀŘ ŜǊΣ ǎƻƳŜ ŎǊƛƳƛƴŀƭ ƻŦŦŜnce, slapped across the wrist in the 
YƛƴƎǎǘƻƴ ¸ƻǳǘƘ /ƻǳǊǘΣ ǘƘŜǊŜΩǎ ōŜ ƴƻ ǇǳōƭƛŎƛǘȅ ōŜŎŀǳǎŜ ǘƘŜ ȅƻǳǘƘ ŎƻǳǊǘ ƛǎ ƛƴ ŎŀƳŜǊŀ ŀƴŘ ƴƻ ƻƴŜ ǿƻǳƭŘ 
ƪƴƻǿΦ ¢ƘŜȅΩŘ ŎƻƳŜ ƻǳǘ ŀƴŘ ǘƘŜ ǾŀǊƛƻǳǎ ŀŎǘƛǾƛǘƛŜǎΣ ŎŀǳǎƛƴƎ ŀ ƴǳƛǎŀƴŎŜ ŀƴŘ ŜǾŜǊȅǘƘƛƴƎ ŜƭǎŜ ŀƴŘ ǘƘŜ 
police would arrest them a few weeks later and the whole process would go round. 
AEO: So what did you do to try and... how did you get involved in stopping that cycle? 
YYΥ LΩŘ ǎŀȅ ǿŜ ǎǘŀǊǘŜŘ ƳŀƪƛƴƎ ŀ ƴǳƛǎŀƴŎŜ ƻŦ ƻǳǊǎŜƭǾŜǎΦ ²Ŝƴǘ ǘƻ ŎƻǳƴŎƛƭ ƳŜŜǘƛƴƎǎ ŀƴŘ ǉǳŜǎǘƛƻƴŜŘ ǘƘŜ 
council oŦŦƛŎŜǊǎΦ {ŜǊƛƻǳǎƭȅ ǉǳŜǎǘƛƻƴƛƴƎ ǎƻƳŜ ƭƻŎŀƭ ŎƻǳƴŎƛƭƭƻǊǎ ǿƘƻ ŘƛŘƴΩǘ ǿŀƴǘ ǘƻ ǘŀƭƪ ŀōƻǳǘ ƛǘ 
ōŜŎŀǳǎŜ ǘƘŜȅ ǇǊƻōŀōƭȅ ƪƴŜǿ ǿƘŀǘ ǿŀǎ ƎƻƛƴƎ ƻƴΤ ǘƘŜȅ ŘƛŘƴΩǘ ǿŀƴǘ ǘƻ ŀŘƳƛǘ ǘƘŀǘ ǘƘŜȅ ƪƴŜǿΦ /ŜǊǘŀƛƴƭȅ 
ǿŜǊŜƴΩǘ ǇǊŜǇŀǊŜŘ ǘƻ ǎƘŀǊŜ ǿƛǘƘ ǳǎΣ ŀƭƭ ǘƘŀǘ ǘƘŜȅ ƪƴŜǿ ŀōƻǳǘ ǿƘŀǘ ǿŀǎ Ǝƻing on and who was 
involved. So we did a lot of detective work, names and in some cases addresses of course with some 
success, I have to say, we had a list of about 11 who all lived in the immediate vicinity, 3 of them in 
York Way, 1 in Garrison Lane. And I can well recall in a couple of meetings, one in particular and 
standing up and reading the names and addresses out and one particular councillor, Councillor C, 
being really upset and (...?...) that I was doing something and I told him in no uncertain terƳǎΣ Ψ²ŜƭƭΣ 
people need to know who these individuals are, you know who they are probably, Housing know 
who they are, and the rest of the people need to know who they are because that way we can 
empower, to push, to campaign to solve the problem. 
AEO: You describe your role in it as being very active and I can see that it was, how many other 
people were there in the association behind you and what roles did they play? 
YYΥ L ǿŀǎ ǾŜǊȅ ƭǳŎƪȅ ōŜŎŀǳǎŜ LΦΦΦ L ǿŀǎ ƭǳŎƪȅ ƛƴ ǘƘŀǘ L ǿŀǎƴΩǘ ǿƻǊƪƛƴƎ ŀǘ ǘƘŜ ǘƛƳŜ ǎƻ L Ƙad, um, I had the 
time to devote to it. Several other residents, several other community members were involved as 
well and... (...?...) ... we held a meeting asking local residents with (...?...) antisocial behaviour 
problems to meet with us, put out a newǎƭŜǘǘŜǊ ƻŦ ƛƴŦƻǊƳŀǘƛƻƴ ŀōƻǳǘ ǘƘŜ ǊŜǎƛŘŜƴǘǎΩ ŀǎǎƻŎƛŀǘƛƻƴΣ Ƙƻǿ 
we could help. Yes. 
AEO: You publicised your contact details? 
KK: Yes, we did indeed, yes, we produced several newsletters and they all featured this, and they all 
featured the problem of antisocial behaviour, and a series of phone numbers and names, sorry? 
όΦΦΦŎƻƳƳŜƴǘ ŦǊƻƳ ŀǎƛŘŜΦΦΦΚύ hƘ ƴŜǘǿƻǊƪƛƴƎΣ ȅŜǎΣ ƴŜǘǿƻǊƪƛƴƎΦ ²ŜƭƭΣ ōŜŦƻǊŜ ǿŜ ƘŀŘΦΦΦ ǿŜ ŘƛŘƴΩǘ ƘŀǾŜ 
ǘƘŜ ƛƴǘŜǊƴŜǘ ƻŦ ŎƻǳǊǎŜΦ ¸ŜǎΦ ¢ƘŀǘΩǎ ǿƘŀǘ ǿŜ ŘƛŘΣ ǳƳΣ ŀƴŘ ƛǘ ǎŜŜƳŜŘ ǘƻ ǿƻǊƪΣ ƛǘ ǎŜŜƳŜŘ ǘƻ ƎŜǘ the 
word out that there was a problem, and of course, you discover, err, going to several council 
meetings that were, let me get this right, Chessington, Hook and Malden Rushett Neighbourhood 
Committee meetings and we discovered that the problems we were suffering in York Way and 
Garrison Lane, surprise surprise, were happening in (...?...) and Wood View, Malden Rushett were 
having the same problems and Sanger Avenue and Woodgate Avenue and North Parade and Hook 
Parade and Ace Parade and half a dozen other places and the individuals involved were the same 
individuals who were causing us a great deal of trouble in York Way and Garrison Lane. 
AEO: Oh right, so though there were problems in lots of other areas locally, it was the same people? 
YYΥ ¸ŜǎΣ ƛǘ ǿŀǎ ǘƘŜ ǎŀƳŜ ǇŜƻǇƭŜΦ .ǳǘ ŀƎŀƛƴΣ ƛŦ L ƘŀŘƴΩǘ ƎƻƴŜ ǘƻ ŀƭƭ ǘƘŜǎŜ ŎƻǳƴŎƛƭ ƳŜŜǘƛƴƎǎΣ LΩƳ ƴƻǘ ǎƻ 
ǎǳǊŜ ǿŜ ǿƻǳƭŘ ƘŀǾŜ ŦƻǳƴŘ ƻǳǘ ƛǘ ǿŀǎƴΩǘ Ƨǳǎǘ ¸ƻǊƪ ²ŀȅ ŀƴŘ DŀǊǊƛǎƻƴ [ŀƴŜ ƛǘ ǿŀǎ ƘŀǇǇŜƴƛƴƎ ōǳǘ ǘƘŀǘ ƛǘ 
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was a serious problem right across many parts of Chessington. 
AEO: And that obviously had an impact on the drive I guess? The motivation to... 
KK: Oh yes, it made it even more determined... 
!9hΥ ¸ŜŀƘΣ ǘƘŜ ƳƻǊŜ ǇŜƻǇƭŜ ȅƻǳΩǾŜ Ǝƻǘ ǘƘŜ ƳƻǊŜ ȅƻǳΦΦΦ ȅŜŀƘΦΦΦ 
KK: It made it even more determined to err, to push to get something done. 
!9hΥ {ƻ ǿŀǎ ǘƘŜǊŜΣ ǿŜǊŜ ǘƘŜǊŜ ŀƴȅ ƻǘƘŜǊ ƛǎǎǳŜǎ ǘƘŀǘ ȅƻǳ ǿŜǊŜ ƛƴǾƻƭǾŜŘ ƛƴ ŀǎ ǇŀǊǘ ƻŦ ǘƘŀǘ ǊŜǎƛŘŜƴǘǎΩ 
association or was that the main thing? Did you do anything else? 
KK: That was the main one. Um, there were other issues... rubbish collection, there were issues of 
traffic calming... rubbish collection, traffic calming, yes... there was the inevitable issue that carried 
on and still is, the state of the council stock, um, but mainly it was the antisocial behaviour (..?..) 
There was an issue which affected everybody when the labour council came in (...?...) all the people 
were suffering the issue of antisocial behaviour in York Way and Garrison Lane, so there was a desire 
to get this sorted above everything else because in many respects it was the most important thing. I 
ǘƘƛƴƪ ƛǘ ŦŀƛǊ ǘƻ ǎŀȅ ŀƭǎƻ ǘƘŀǘΣ L Ƴŀȅ ƴƻǘ ƘŀǾŜ ǎŀƛŘ ƛǘ ōǳǘ L ƪƴƻǿ ǎƻƳŜōƻŘȅ ǿƘƻ ŘƛŘΣ όΦΦΦΚΦΦΦύ ǎŀȅƛƴƎ ΨǿŜƭƭ 
ƭƻƻƪΣ ƛŦ ȅƻǳ ŘƻƴΩǘ ƎŜǘ ǎƻƳŜǘƘƛƴƎ ŘƻƴŜ ŀōƻǳǘ ǘƘƛǎ ǿŜΩǊŜ ƎƻƛƴƎ ǘƻ ŜƴŘ ǳǇ ǿƛǘƘ ŀ Ŧŀǘŀƭƛǘȅ ǇǊƻōŀōƭȅΦ 
{ƻƳŜƻƴŜΩǎ ƎƻƛƴƎ ǘƻ ƎŜǘ ƪƛƭƭŜŘ ƻǊ ǎƻƳŜƻƴŜΩǎ ƎƻƛƴƎ ǘƻ ƎŜǘ ƛƴƧǳǊŜŘ ŀƴŘ ǿƘŜƴ ǘƘŀǘ ƘŀǇǇŜƴǎ ǿŜΩǊŜ ƎƻƛƴƎ 
ǘƻ ŎƻƳŜ ōŀŎƪ ǘƻ ȅƻǳ ŀƴŘ ǿŜΩǊŜ ƎƻƛƴƎ ǘƻ ǎŀȅ ǘƻ ȅƻǳ ǿŜƭƭ ǿŜ ǘƻƭŘ ȅƻǳ ǎƻΦΩ 
AEO: So it was really getting that violent?  
KK: Well of course it did, um, the York Way Yobs did indeed get violent, there was an assault outside 
Chessington South Station, a person who worked at The Balti Indian takeaway was struck over the 
head with a hammer. Unfortunately not possible to see, err, from there who did it, the CCTV images 
that they got from the station were not clear enough to determine that. But 3 individuals were 
charged with affray and these 3 individuals were well known members of the York Way Yobs, they 
were found guilty and basically given a slap across the wrists (...?...) and then a few months later, the 
very same 3 individuals were involved in an incident outside, I saw it outside the block where Iive, 
err, a resident was struck over the head by one individual with a piece of wood about the size... like 
a baseball bat and knocked to the ground. Phoned the police, gave a statement, appeared in the 
Kingston Youth Court (...?...) and one... Mr XX was convicted of assault. And I think I did my, I did my 
duty, I got a call back from the court shortly after the verdict and the circuit judge, whose name 
escapes me now, said... congratulated me, praised me for doing what I had done and said that if 
more people (...?...) crime would not go unreported and un... yeah, a lot of crime would not go 
unrecorded, unreported and a proper outcome for the victims. And that made me feel a lot better, 
yes.  
AEO: Why do you think, err, there was a lack of that? 
YYΥ L ŘƻƴΩǘ ƪƴƻǿΦΦΦ L ǿŀǎƴΩǘ ǘƘŜ ƻƴƭȅ ǇŜǊǎƻƴ ǿƘƻ ǎŀǿ ǘƘŀǘ ƛƴŎƛŘŜƴǘ ƛƴ ¸ƻǊƪ ²ŀȅΣ ǎƻƳŜōƻŘȅ ŜƭǎŜ ŘƛŘ 
but were reluctant to appear in Kingston Youth... were reluctant to give the police a statement, they 
were reluctant to appear in the Kingston Youth Court for fear of reprisals from the individuals 
involved. To some extent there was that element as well...  
AEO: Was that person part of the residentsΩ ŀǎǎƻŎƛŀǘƛƻƴ ŀǎ ǿŜƭƭΚ 
YYΥ {ƘŜ ƭƛǾŜŘ ŀŎǊƻǎǎ ǘƘŜ ǊƻŀŘΦ {ƘŜ ǿŀǎƴΩǘ ŀ ƳŜƳōŜǊ ƻŦ ǘƘŜ ŎƻƳƳƛǘǘŜŜ ōǳǘ ǎƘŜ ƭƛǾŜŘ ŀŎǊƻǎǎ ǘƘŜ ǊƻŀŘ 
and she indeed would have seen, err, would have seen what happened, she was even closer to it 
ǘƘŀƴ L ǿŀǎΦ ²ŀǎƴΩǘ ǇǊŜǇŀǊŜŘ ǘƻ ŀǇǇŜŀǊ ƛƴ Kingston Youth Court. 
AEO: Do you think perhaps the fact that you had a support network of people behind you in the 
ǊŜǎƛŘŜƴǘǎΩ ŀǎǎƻŎƛŀǘƛƻƴ ƳŀŘŜ ȅƻǳ ŦŜŜƭ ƳƻǊŜ ŎƻƴŦƛŘŜƴǘ ŀōƻǳǘ ƎƻƛƴƎ ƻǳǘ ƻƴ ŀ ōƛǘ ƻŦ ŀ ƭƛƳō ŀƴŘ Ǉƻǎǎƛōƭȅ 
putting yourself in a vulnerable situation to give that evidence?  
KK: Yes, yes I do, and um, in the weeks after the, after the case, threats were made against me, I 
ŘƛŘƴΩǘ ǘŀƪŜ ǘƘŜƳ ǾŜǊȅ ǎŜǊƛƻǳǎƭȅΣ L ƘŀŘ ŘƛŦŦƛŎǳƭǘȅ ōŜƭƛŜǾƛƴƎ ŀƴȅ ƛƴŘƛǾƛŘǳŀƭ ǿƻǳƭŘ ōƻǘƘŜǊ ǘƻ Řƻ ƛǘ 
basically on the basis that to attack me or whatever, I would get out of my hospital bed and go down 
ǘƻ ǘƘŜ ¸ƻǳǘƘ /ƻǳǊǘ ŀƴŘ ǉǳƛǘŜ ƘŀǇǇƛƭȅ ǎǘŀƴŘ ǳǇ ŀƴŘ ǎŀȅ ΨLǘ ǿŀǎ ƘƛƳΗΩ ŀƴŘΣ ŜǊǊΣ ŀƴŘ ǘƘŜȅ ƪƴŜǿ ǘƘŀǘ ǎƻΣ 
um, yeah, I think a lot of people were very reluctant to tell the police what they saw or what they 
knew, for fear that the York Way Yobs would find out the identity of the informants and, err, carry 
out reprisals. 
AEO: Right. Err, on a slightly... on a bit of a tangent, through your involvement in the association, did 
you ever make, comment on or try to stop any planning applications? 
YYΥ !ŀŀƘΦΦΦ ƴƻǿΣ ȅŜŀƘΣ LΩǾŜ Ƨǳǎǘ ǎŜŜƴ ǘƘŀǘΗ Lǘ ǘǊƛǇǎ ǘƘŜ ƳŜƳƻǊȅ ƛƴǘƻΦΦΦ ȅŜǎΣ ǳƳΣ ǘƘŜǊŜ ǿŜǊŜ ǎŜǾŜǊŀƭ 
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planning applications we err, two in particular, two very very prominent ones, um, the mobile phone 
mast at Chessington Golf Club which was successfully defeated and then another one was Housing in 
ƛǘǎ ƛƴŦƛƴƛǘŜ ǿƛǎŘƻƳ ŘŜŎƛŘƛƴƎ ǘƘŀǘ ƛǘ ǿŀƴǘŜŘ ǘƻ Ǉǳǘ ŀ ŎƘƛƭŘǊŜƴǎΩ Ǉƭŀȅ ŀǊŜŀ ŀƴŘ ŀ ōŀǎƪŜǘ ōŀƭƭ ǇƛǘŎƘ ōŜƘƛƴŘ 
several of the blocks in Garrison Lane and spend 150,000 pounds doing it, um. Yes, we successfully 
over turned both, well, the planning application for the phone mast was refused, the playground, 
the kiddies play area, the planning application was withdrawn when we walked around with a letter 
to all the residents who overlooked the proposed site of the play area and presented them with a 
ƭŜǘǘŜǊΣ ƻƴŜ ǎŀȅƛƴƎ ƛƴ ŦŀǾƻǳǊ ŀƴŘ ŀƴƻǘƘŜǊ ƭŜǘǘŜǊ ǎŀȅƛƴƎ ΨƴƻΣ L ŘƻƴΩǘ ǿŀƴǘ ƛǘΩ ŀƴŘ ƭŜǘ ǘƘŜƳ ŎƘƻƻǎŜ ǿƘƛŎƘ 
they want and I think something lƛƪŜ ур҈ ƻŦ ǊŜǎƛŘŜƴǘǎ ŘƛŘƴΩǘ ǿŀƴǘ ƛǘΣ ǎƻ ǿƘŜƴ ǘƘŜǎŜ ŘƻŎǳƳŜƴǘǎ ǿŜǊŜ 
submitted to the planning department of the Royal Borough of Kingston Upon Thames, a few weeks 
later Housing withdrew the planning application. So yes, we have. 
!9hΥ hƪΣ 9ǊƳΣ {ƻ L ƳŜŀƴΣ LΩǾŜ ǊŜŀƭƛǎŜŘ ǿŜΩǾŜ ōŜŜƴ ǘŀƭƪƛƴƎ ŦƻǊ ƻǾŜǊ ƘŀƭŦ ŀƴ ƘƻǳǊ ƴƻǿ ǎƻ LΩƭƭ ǘǊȅ ŀƴŘ 
ŘǊŀǿ ƛǘ ǘƻ ŀ ōƛǘ ƻŦ ŀ ŎƭƻǎŜ ōǳǘΣ ǳƳΣ L ƎǳŜǎǎ ǿƘŀǘ LΩŘ ǊŜŀƭƭȅ ƭƛƪŜ ǘƻ ƪƴƻǿ ƛǎ ǘƘƛƴƪƛƴƎ ŀōƻǳǘ ȅƻǳǊ 
involvement in those things and thinking about how you actions have directly, um, impacted upon 
ōƻǘƘ ǘƘŜ ǇƘȅǎƛŎŀƭ ŀǊŜŀΣ ƛƴ ǘŜǊƳǎ ƻŦ ǿƘŜǘƘŜǊ ƻǊ ƴƻǘ ǘƘŜǊŜΩǎ ǇƘƻƴŜ ƳŀǎǘΣ ǿƘŜǘƘŜǊ ƻǊ ƴƻǘ ǘƘŜǊŜΩǎ ŀ 
playground, but also in terms of social issues and community structure, How do you feel your 
involvement in that, has it impacted upon the way you feel about living here? 
KK: Um, I have to say the phone mast and the playground proposals were some distance away from 
ƳŜΣ L ŘƻƴΩǘ ǘƘƛƴƪ L ǿƻǳƭŘ ƘŀǾŜ ǎŜŜƴ ƻǊ ƘŜŀǊŘ ŜƛǘƘŜǊ ƻŦ ǘƘŜƳΣ ōǳǘ ŦƻǊ ǘƘŜ ǊŜǎƛŘŜƴǘǎ ǿƘƻ ƭƛǾŜ ƳǳŎƘ 
nearer than I, neither happened so I think ƛƴ ǘƘŀǘ ǎŜƴǎŜ ǘƘŀǘΩǎ ŀ ƎƻƻŘ ǘƘƛƴƎΦ ¢ƘŜ ŀƴǘƛǎƻŎƛŀƭ ōŜƘŀǾƛƻǳǊ 
problem of course was the major issue and I think everybody benefitted from that. We don;t have all 
ǘƘŜ ǇǊƻōƭŜƳǎ ǘƘŀǘ ǿŜ ŘƛŘ ōŀŎƪ ƛƴ ǘƘŜ ƳƛŘ флǎκнллмΦ {ƻ L ǘƘƛƴƪ ǘƘŜΦΦΦ²ŜΩǾŜ ƛƳǇǊƻǾŜŘ ǘƘŜ ŀǊŜŀΦ ¢ƘŜre 
have been minor problems of antisocial behaviour since by other individuals but we now have... the 
police now have ASBOs although this coalition government seems to want to get rid of anti social 
ōŜƘŀǾƛƻǳǊΦΦΦ ƘŀǊŘƭȅ ǎǳǊǇǊƛǎƛƴƎΣ ŘƻƴΩǘ ǿŀƴǘ ǘƻ ƳŀƪŜ ǇŀǊǘȅ political comments but the home secretary, 
Teresa May, she of the nasty party (...?...) did nothing about anti social behaviour when they were 
ƭŀǎǘ ƛƴ ǇƻǿŜǊ ƛƴ мффт ŀƴŘ ŜǊΣ ƴƻǿ ǿŀƴǘ ǘƻ ƎŜǘ ǊƛŘ ƻŦ !{.hǎΦ L ŘƻƴΩǘ ƪƴƻǿ ǿƘŀǘ ǘƘŜȅΩǊŜ ƎƻƛƴƎ ǘƻ Řƻ ǘƻ 
replace them όΦΦΦΚΦΦΦύ {ƻ L ǘƘƛƴƪ ȅŜǎΣ ǿŜΩǾŜΣ ōǊƻŀŘƭȅ ǎǇŜŀƪƛƴƎΣ ǘƘŜ ǊŜǎƛŘŜƴǘǎΩ ŀǎǎƻŎƛŀǘƛƻƴ ŀŎƘƛŜǾŜŘ 
ǎƻƳŜǘƘƛƴƎΣ ǘƘŜȅ ŘƛŘƴΩǘ ŀŎƘƛŜǾŜ ŜǾŜǊȅǘƘƛƴƎ ǿŜ ǿŀƴǘŜŘ ǘƻ Řƻ ōǳǘ ǿŜ ƪƴƻŎƪŜŘ ƻƴ ǘƘŜ ƘŜŀŘ ǘƘŜ 
antisocial behaviour problem at biggest, a couple of planning applications and I think making a 
ƴǳƛǎŀƴŎŜ ƻŦ ƻǳǊǎŜƭǾŜǎ ǿƛǘƘ ǘƘŜ ŎƻǳƴŎƛƭ ƎŜǘǎ ƻƴŜΩǎ ŦŀŎŜ ƪƴƻǿƴΣ ƎŜǘǎ ƻƴŜΩǎ ƴŀƳŜ ƪƴƻǿƴ ŀƴŘ ƻƴŜ ŦŜŜƭǎ 
ǘƘŀǘ ƛǘΩǎ ŜŀǎƛŜǊ ǘƻ ŎƻƴŦǊƻƴǘ ŎƻǳƴŎƛƭƭƻǊǎΣ ŎƻǳƴŎƛƭ ƻŦŦƛŎŜǊǎ ŀƴŘ ƻǘƘŜǊǎ ǿƛǘƘ ǘƘŜ ǇǊƻōƭŜƳǎ ǊƻǳƴŘ ƘŜǊŜ ǘƘŀǘ 
we used to have in the past and feel ǘƘŀǘ ǘƘŜȅ ǿƻǳƭŘ ǘŀƪŜ ƴƻǘƛŎŜ ŀƴŘ ǿƛǘƘƻǳǘ ǘƘŜ ǊŜǎƛŘŜƴǘǎΩ 
association I suspect they probably would have dismissed comments from individual people. 
!9hΥ wƛƎƘǘΣ ǎƻ ǘƘŜǊŜΩǎ ǇƻǿŜǊ ƛƴ ƴǳƳōŜǊǎΦΦΚ 
KK: Power in numbers, yes, power in numbers, yes. 
AEO: So aside from the obvious benefits of yes, there is a reduced issue of anti social behaviour, less 
ƎǊŀŦŦƛǘƛΣ ǘƘŜǊŜΩǎ ƭŜǎǎ ƴƻƛǎŜΣ ǘƘŜǊŜΩǎ ƭŜǎǎ ǘƘǊŜŀǘǎ ƻŦ ǾƛƻƭŜƴŎŜ ŜǘŎΣ ŀǎƛŘŜ ŦǊƻƳ ǘƘŜ ƻōǾƛƻǳǎ ōŜƴŜŦƛǘǎ ƻŦ 
having, you know, addressed those issues... earlier on when we first were talking, the issue, the 
word empowerment came up, would you say that your involvement in these things, even including 
ǘƘƻǎŜ ǿƘŜǊŜ ȅƻǳ ƘŀǾŜƴΩǘ ŀŎƘƛŜǾŜŘ ǘƘŜ ƻǳǘŎƻƳŜ ȅƻǳ ǿŀƴǘŜŘΣ ŘƻŜǎ ǘƘŀǘ ŎƻƴǘǊƛōǳǘŜ ǘƻǿŀǊŘ ȅƻǳǊ ǎŜƴǎŜ 
of empowerment? Does that lead you to feel...? I mean from what you were saying earlier about 
ƎŜǘǘƛƴƎ ȅƻǳǊ ŦŀŎŜ ƪƴƻǿƴΣ ǘƘŀǘΩǎ ƪƛƴŘ ƻŦ ǘƘŜ ƛƳǇǊŜǎǎƛƻƴ LΩƳ ƎŜǘǘƛƴƎΚ 
KK: I think it does, I think the empowerment does help, um, I do feel that a lot of the residents not 
the committee members, ǘƘŜ ǊŜǎƛŘŜƴǘǎΣ ŘƻƴΩǘ ǇǊƻōŀōƭȅ ŦŜŜƭ ǘƘŜ ŜƳǇƻǿŜǊƳŜƴǘ ǎƻƳŜ ƻŦ ǘƘŜƳ 
ǇǊƻōŀōƭȅ ŘƛŘ ōǳǘ L ǎǳǎǇŜŎǘ ǘƘŜ ƳŀƧƻǊƛǘȅ ŘƛŘƴΩǘ ōŜŎŀǳǎŜ ŀƎŀƛƴΣ ǘƘŜȅ ŘƛŘƴΩǘ ǳƴŘŜǊǎǘŀƴŘ ǿƘŀǘ ǿŀǎ 
happening and how to deal with it. It was a struggle to get them involved in a meaningful way. They 
would sign a petition but it was difficult to get them involved more than just doing that. And I think 
ǘƘŀǘΩǎ ƴƻǘ Ƨǳǎǘ ƛƴ /ƘŜǎǎƛƴƎǘƻƴ ōǳǘ ŀ ǇǊƻōƭŜƳ ǿƛǘƘ ǊŜǎƛŘŜƴǘǎΩ ŀǎǎƻŎƛŀǘƛƻƴǎ ŀƴŘ ŎƻƳƳǳƴƛǘȅ ƎǊƻǳǇǎ ŀƭƭ 
across the country, err, motivating people to do something in the hope that it will improve the local 
ŀǊŜŀ ǿƘŜǊŜ ǘƘŜȅ ƭƛǾŜΦ L ŘƻƴΩǘ ǿŀƴǘ ǘƻ Ǝƻ ƛƴǘƻ ǇƻƭƛǘƛŎǎ ŀƎŀƛƴ ōǳǘ ǿƛǘƘ aǊ /ŀƳŜǊƻƴΩǎ Ψ.ƛƎ {ƻŎƛŜǘȅΩΣ ȅƻǳ 
ƪƴƻǿΣ L ǘƘƛƴƪ ǇŜƻǇƭŜ ǿƘƻ ƭƛǾŜ ƛƴ Ψ.ƛƎ {ƻŎƛŜǘȅΩ ǿƻǳƭŘƴΩǘ ƘŀǾŜ ǘƘƻǳƎƘǘ 5ŀǾƛŘ /ŀƳŜǊƻƴ ǿŀǎ ŜǾŜǊ ōƻǊƴ 
(...?...)  
!9hΥ {ƻΣ ƛƴ ǘŜǊƳǎ ƻŦ ǘƘŜ ŘƛŦŦƛŎǳƭǘƛŜǎ ƛƴ ƎŜǘǘƛƴƎ ǇŜƻǇƭŜ ƛƴǾƻƭǾŜŘΣ ƛǎ ƛǘ Ƨǳǎǘ ŀ ŎŀǎŜ ǘƘŀǘ ǘƘŜǊŜΩǎ ǘƻƻ Ƴŀƴȅ 
of us or...? 
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YYΥ ¦ƳƳΣ L ŘƻƴΩǘ ƪƴƻǿΣ ƛǘΩǎ ǾŜǊȅ ŘƛŦŦƛŎǳƭǘ ǘƻ ŎƻƴǾƛƴŎŜ ǇŜƻǇƭŜ ǘƘŀǘ ŘƻƛƴƎ ǎƻƳŜǘƘƛƴƎ ǿƛƭƭ ƳŀƪŜ ŀ 
difference and unless you can actually show them that getting involved, going on a march, going to a 
demonstration, lobbying councillors can actually achieve something, a lot of people find it very 
ŘƛŦŦƛŎǳƭǘΣ ǘƘŜȅ ǿƻƴΩǘ ōŜƭƛŜǾŜ ǘƘŀǘ ƳǳŎƘ ǿƛƭƭ ŎƘŀƴƎŜ ōŜŎŀǳǎŜ ǘƘŜȅ ŘƻƴΩǘ ƘŀǾŜ ŀƴȅ ŜȄǇŜǊƛŜƴŎŜ ƻŦ it. 
AEO: So at the beginning of the interview I stated that I was investigating the supposition that 
people who have an element of interaction or control within their areas feel more positive about 
living there, generally would you agree, or disagree with that? 
YYΥ hƘΣ L ŀōǎƻƭǳǘŜƭȅ ŀƎǊŜŜ ǿƛǘƘ ǘƘŀǘΣ ȅŜǎΣ ŀƴŘ L ǘƘƛƴƪ ǘƘƻǎŜ ǘƘŀǘ ŘƻƴΩǘ ŦŜŜƭ ǎƻƳŜǿƘŀǘ ƭŜŦǘ ƻǳǘΦ 
AEO: Do you feel that your involvement in the associations would be an example to support that? 
YYΥ ¸ŜǎΣ ¸Ŝǎ L ŘƻΣ L ǘƘƛƴƪ ƛǘΩǎ ŀ ǾŜǊȅ ƎƻƻŘ ƛŘŜŀ ǘƻ get involved in ones local community as best one 
can. I know some people have difficulty doing it... work commitments, child care commitments 
όΦΦΦΚΦΦΦύ !ƭƭ ŎƻǳƴŎƛƭ ƳŜŜǘƛƴƎǎ ŀǊŜ ƘŜƭŘ ƛƴ ǘƘŜ ŜǾŜƴƛƴƎ Ƴƻǎǘƭȅ ŀƴŘ ƛǘΩǎ ŘƛŦŦƛŎǳƭǘ ŦƻǊ ŦŀƳƛƭƛŜǎ ǘƻ ǿƻǊƪ 
around someone to look after the children, look after the dog never mind the children! And things 
ƭƛƪŜ ǘƘŀǘΣ ƛǘΩǎ ŜȄǘǊŜƳŜƭȅ ŘƛŦŦƛŎǳƭǘΦ LΩƳ ǾŜǊȅ ƭǳŎƪȅ ǘƻ Ǝƻ ǘƻ ǘƘŜǎŜ ǎƻǊǘǎ ƻŦ ƳŜŜǘƛƴƎǎΦ ¦ƳΣ ǘƘŜȅΩǊŜ ŀ ōƛǘΣ 
ǿƘŀǘΩǎ ǘƘŜ ǿƻǊŘΚΣ ŀ ōƛǘ ŀǿŜ ƛƴǎǇƛǊƛƴƎΣ ƭƻǘǎ ƻŦ ǇŜƻǇƭŜ ŎƭŀƳ ǳǇ ŀƴŘ ǿƻƴΩǘ ǘŀƭƪ ŀǘ ŀ ǇǳōƭƛŎ ƳŜŜǘƛƴƎ ƛŦ ƛǘΩǎ 
ƛƴ ŀ ŎƻǳƴŎƛƭ ŎƘŀƳōŜǊΣ ǘƘŜȅΩǊŜ ŀ ōƛǘ ƻǾŜǊ ŀǿŜŘ ōȅ ǘƘŜ ǎŎŀƭŜ ƻŦ ǘƘŜ ǇƭŀŎŜ ŀƴŘ ƛǘΩǎ ǾŜǊȅ ŘƛŦŦƛŎǳƭǘ ǘƻ ƎŜǘ 
people to come and make a contribution. 
!9hΥ /ŀƴ ȅƻǳ ǘƘƛƴƪ ƻŦ ŀƴȅ ƻǘƘŜǊ ŜȄŀƳǇƭŜǎ ōŜǎƛŘŜ ǘƘŜ ǊŜǎƛŘŜƴǘǎΩ ŀǎǎƻŎƛŀǘƛon which might relate to 
ǘƘŀǘ ƛŘŜŀ ƻŦ ƛƴǘŜǊŀŎǘƛƻƴ ŀƴŘ ǇŀǊǘƛŎƛǇŀǘƛƻƴ ƛƴ ƛƳǇǊƻǾƛƴƎ ǇŜƻǇƭŜǎΩ ǊŜƭŀǘƛƻƴǎƘƛǇǎ ǿƛǘƘ ǘƘŜƛǊ ŀǊŜŀΚ tǳǘǘƛƴƎ 
you a bit on the spot there! 
KK: It is... I think one specific... I tend to, not every day, but more often than not, I tend to walk 
ŀŎǊƻǎǎ ƛǘ ƛƴ ǘƘŜ ƳƻǊƴƛƴƎ ŀƴŘ ŎƻƳŜ ōŀŎƪ ŦǊƻƳ ŘƻƛƴƎ ŀ ōƛǘ ƻŦ ǎƘƻǇǇƛƴƎ ŀƴŘ ǘƘŀǘΩǎ /ƘǳǊŎƘ CƛŜƭŘǎ 
Recreation Ground... and somewhere on the Kingston website I noticed a couple of days ago, they 
have had a Green Flag award for that, and Canbury Gardens, no less, can you believe? And, uh, yeah, 
that makes me feel better about the area, and what I would like is for the council to shout and 
ǎŎǊŜŀƳ ΨƭƻƻƪΣ ǿŜΩǾŜ Ǝƻǘ ŀ DǊŜŜƴ CƭŀƎ ŀǿŀǊŘΗΩ ǎƻ /ƘǳǊŎƘ CƛŜƭŘǎ wŜŎǊŜŀǘƛƻƴ DǊƻǳƴŘ ƛǎ ǎŀŦŜΣ ƛǘΩǎ ŎƭŜŀƴΣ 
ǘƛŘȅΣ ƛǘΩǎ ǿŜƭƭ ƭƻƻƪed after, there are lots of facilities there that people can use, children... children... 
ƛǘΩǎ ŀ ƎǊŜŀǘ ǇƭŀŎŜ ǘƻ ƪƛŎƪ ŀ Ŧƻƻǘōŀƭƭ ǊƻǳƴŘΣ ǿŀƭƪ ǘƘŜ ŘƻƎΦΦΦ ƭƻǘǎ ƻŦ ǇŜƻǇƭŜ Řƻ ƻŦ ŎƻǳǊǎŜ ōǳǘ ǘƘŜ ŎƻǳƴŎƛƭ 
ƴŜŜŘǎ ǘƻ ǎƘƻǳǘ ƭƻǳŘŜǊ ǘƘŀǘ ǘƘƛǎ ƛǎ ǿƘŀǘ ǿŜΩǾŜ ƎƻǘΣ ŀ DǊŜŜƴ Cƭag award, make use of Church Fields 
wŜŎǊŜŀǘƛƻƴ DǊƻǳƴŘΦ wƻǳƴŘ ƘŜǊŜΣ ƛǘΩǎ ŀ ǇƻǎƛǘƛǾŜ ǘƘƛƴƎΦ LǘΩǎ ŀ ƴƛŎŜ ǇƭŀŎŜΣ L ŜƴƧƻȅ ǿŀƭƪƛƴƎ ŀŎǊƻǎǎ ƛǘ ŀƴŘ 
long may it continue. 
!9hΥ {ƻ ƛǘΩǎ ǇƻǎƛǘƛǾŜ ǘƘƛƴƎ ǘƻ ƘŀǾŜ ǘƘŀǘ ƎǊŜŜƴ ǎǇŀŎŜΣ ȅƻǳ ǿŜǊŜ ǘŀƭƪƛƴƎ ŀōƻǳǘ ǘƘŀǘ ōŜŦƻǊŜ ŀōƻǳǘ ƘŀǾƛƴƎ 
that space, somewhere to walk, to spend time, leisure time etcetera. But then also recognising 
achievements within the borough that have been recognised by external agencies. So you think 
there needs to be a bit more of that, or maybe a bit more publicity of that?  
YYΥ ! ōƛǘ ƳƻǊŜ ǇǳōƭƛŎƛǘȅ ȅŜǎΣ ȅƻǳ Ŏŀƴ ƭƻƻƪ ŀǘ ƛǘ ƻƴ ǘƘŜ ǿŜōǎƛǘŜ ōǳǘ ƛŦ ȅƻǳΩǊŜ ƴƻǘ ŀǿŀǊŜ ƻǊ ŘƻƴΩǘ ƭƻƻƪ 
ƻƴ ǘƘŜ ǿŜōǎƛǘŜΣ ȅƻǳ ǿƻǳƭŘƴΩǘ ƪƴƻǿ ŀōƻǳǘ ǘhe Green Flag award for Church Fields Recreation, and 
Canbury Gardens as well. 
AEO: So do you think for example if the council made a bit more effort to publicise that to local 
people they might feel a bit better about living here as well? 
KK: I would hope so. Yes. Yes, I would hope so indeed. 
!9hΥ ¢ƘŀǘΩǎ ƛƴǘŜǊŜǎǘƛƴƎΣ ǘƘŀǘΩǎ ǎƻƳŜǘƘƛƴƎ LΩŘ ƴƻǘ ǘƘƻǳƎƘǘ ƻŦ ōŜŦƻǊŜ ǎƻ ǘƘŀƴƪ ȅƻǳ ŦƻǊ ǘƘŀǘΗ 
KK: I think the slight downside is, with the disruption to the bus service for the next 3 months and 
my comment that 5 days notice that there was going to be no busses as of 2nd of August is a bit tight, 
ǘƘŜȅ ƘŀǾŜƴΩǘ ŘƻƴŜ ǾŜǊȅ ǿŜƭƭ ǿƛǘƘ ǘƘŀǘ ƻƴŜΦ ¢ƘŜȅΩǊŜ ƴƻǘ ǾŜǊȅ ƎƻƻŘ ŀǘ ǇǳōƭƛŎ ǊŜƭŀǘƛƻƴǎΦ bƻǘ Ƨǳǎǘ ƘƻǳǎƛƴƎ 
ōǳǘ Ƴƻǎǘ ƻŦ ǘƘŜ ƻǘƘŜǊ ŘŜǇŀǊǘƳŜƴǘǎ ǘƻƻΦ ¢ƘŜȅ ŘƻƴΩǘ ǎƘƻǳǘ ǿƘŜƴ ǘƘŜȅ ƴŜŜŘ ǘƻ ǎƘƻǳǘΣ ǘƘŜȅΩǊŜ ƴƻǘ ǾŜǊȅ 
good at public relations... (...?...) on the website is a classic example. 
!9hΥ L ǎƘƻǳƭŘ ŎƘŜŎƪ ƻǳǘ ǘƘŜ ǿŜōǎƛǘŜΗ hƪŀȅΣ ǳƴƭŜǎǎ ǘƘŜǊŜΩǎ ŀƴȅǘƘƛƴƎ ŜƭǎŜ ǘƘŀǘ ȅƻǳ ǘƘƛƴƪ ȅƻǳ ƴŜŜŘ ǘƻ 
comment on then I think... Thank you. 
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Appendix 4 ς Comments from TINT Arts Lab posts - http://res001.tintarts.org/   

 

 

http://res001.tintarts.org/
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Appendix 5  ς Final Post for TINT Arts Lab - http://res001.tintarts.org/   

Final Post TINT Arts Lab - July 19th   

As much of this project has operated outside of previous technical and subject based experiences, it continues 

to be relatively slow moving as I gradually compile research and new skills in developing physical outcomes. As 

such, ŀƭǘƘƻǳƎƘ ¢Ƙƛǎ .ŜƭƻƴƎǎ ¢ƻ ƛǎ ǎǘƛƭƭ ǾŜǊȅ ƳǳŎƘ Ψƛƴ ǇǊƻƎǊŜǎǎΩΣ L ƘŀǾŜ ƳŀŘŜ ǎƻƳŜ ƛƳǇƻǊǘŀƴǘ ŘŜǾŜƭƻǇƳŜƴǘǎ ōƻǘƘ 

in terms of technical aspects and the conceptual/background elements over the course of the residency. As 

mentioned in earlier posts, there are two distinct physical outcomes currently evolving that run alongside 

research into areas related to urban environments. These aim to investigate the impact of built environments 

upon individuals living in them and how these relationships may directly influence wider social issues. The 

physical outcomes include the generation of interactive environments in the form of installations using 

projected film and images and the main feature of this residency, This Belongs To, originally conceived as an 

object designed to allow users to explore issues relating to public ownership by interacting with their 

environment through direct projection of an identifying mark or name. 

The design for the new This Belongs To object is still a little way off ς since the beginning of the residency I 

have discovered that it will not be possible to construct it as simply as I had initially imagined and I am 

ŎǳǊǊŜƴǘƭȅ ƛƴ ǘƘŜ ǇǊƻŎŜǎǎ ƻŦ ǘǊƛŀƭƭƛƴƎ ǘƘŜ ǳǎŜ ƻŦ ŀ tт ΨǎǳǇŜǊ ōǊƛƎƘǘΩ [95 ǿƘƛŎƘ ǎƘƻǳƭŘ ŀƭƭƻǿ ŦƻǊ ŀ ƳǳŎƘ ǎǘǊƻƴƎŜǊ 

projection but will require a larger physical housing than anticipated to accommodate a heatsink. Tests with 

LEDs and the existing incarnation of the project, lasercut cards, established that proximity to the light source 

was also potentially problematic in achieving appropriate focus; as a consequence, one or more lenses may 

also need to be included in the design. I am currently waiting to gain access to the engineering labs at MMU 

(where I am studying an MA in 3D Design) and when it is possible to run some trials in that facility I will be able 

to establish the correct resistance and battery needed to run the circuit as well as the configuration of any 

lenses. 

The development of interactive projections has been successful and I am excited to be participating in Blacked 

Out, a group show in London, with the outcomes of these in August. Using Arduino hardware and Processing 

code I have been able to generate a projected image which changes with respect to varying light levels as input 

to the program from an analogue light sensor through the serial monitor. I have currently got this functioning 

with three thresholds and static images, however I am hoping to include video and sound soon. Blacked Out 

runs from the 21st ς 28th August at Arch 897, Holyrood Street, London. 

The opportunity to share these developments through the TINT Arts Lab has been an interesting experience. 

With a large degree of risk taking in this project it has not always been easy to make public what have felt like 

slow and inconsequential steps, however the pressure to do just this has lent discipline to the work and been 

beneficial to personal motivation which can be difficult to maintain when one is not entirely sure of the next 

step. It has also been useful to have the opportunity to test out ideas within a wider circle of practitioners who 

do not have any previous knowledge of my work; I have encountered alternative contextual references that I 

would not otherwise necessarily have been aware of and I have received several suggestions which may yet 

directly influence future developments. These are recorded in a mind map which combines suggestions made 

during the residency with a few ideas generated as a result of background research. Though I have found the 

experience to be a positive and supporting one, I would note that more consistent discussion would have been 

appreciated as the density of comments from the critics tailed off toward the end and it was surprising that 

there was not more interaction between participants (something I am of course equally implicated in!). I 

wonder if future seasons might include the use of live chat sessions to better facilitate more exchanges or at 

least a more structured requirement for timing of posts and comments. Despite these observations I am sorry 

to be at the end of the season and would certainly consider participating in future Lab sessions and shall 

continue to post developments on my own site at www.glittermouse.co.uk. I very much look forward to seeing 

all the outcomes at what promises to be a high quality exhibition in October and should like to take this 

opportunity to extend my gratitude to all those who have facilitated the Lab and posted comments for their 

interest and support. 

http://res001.tintarts.org/
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Appendix 6 ς Blacked Out Promotion ς www.blackedoutexhibtion.co.uk 

 

 

Event Invitation ς Front and Back 

http://www.blackedoutexhibtion.co.uk/
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Information Leaflet ς Front and Back 

 


