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Planning

This mind map was the
first visualisation of
possible directions to take
at the start of Stage 3. It
aimed to clarify key
points, record potential
areas of development
and, perhaps most
importantly, serve as a
reminder of the main aim
of the body of work:
encouraging and facilitating
interactions between
strangers in city spaces.

Though many of the ideas
on it were never pursued
in depth, it formed a
useful ‘snapshot’ of the
starting point.

Similarly produced
early in Stage 3, this
Venn Diagram style
visualisation was an
attempt to understand
how the three
distinctly separate
areas of my practice
came together, as well
as where different
projects or ideas might
fit in relation to one
another in terms of
informing and
developing outcomes.
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This image represents
the final page of a
planning document
that I devised and used
throughout Stage 3 to
manage workloads and
ensure that deadlines
were met across coexistent projects.
Working prints of the update
for each week can be found
in the A4 sketchbooks
submitted with this
document.

This diagram
attempted to
understand
where my
investigations
fitted into a
broader social,
creative and
academic context.
A clearer version can
be found in the first of
two A4 sketchbooks
submitted with this
document.
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Concept drawings
These drawings visualise a response to the second
point of intended research on the Stage 3 Learning
Agreement. They sought to consider ways in which
modifications could be made to existing street
furniture that would require individuals (often
strangers) to interact in order for them to function.
It was planned that these would primarily operate
using pressure pads (indicated by foot/hand prints)
to activate lights or screens. The third image
represents a concept in which telephone boxes are
employed to share secrets on an anonymous basis
and recognise commonality with strangers.
The work was not pursued beyond this stage as
without considerable funding and/or an established
partner it would be very difficult to realise these
effectively. It was also recognised that these would
never be feasibly introduced to a working street
environment and would only ever exist as art
projects or installations.
They have not, however, been completely
discarded, rather placed on a ‘back burner’ for
possible future development. Realistically, they
would need to be pursued as collaborations with
others with more developed technical skills than
myself.
A clearer (original) version of these drawings can be
found in the first of two A4 sketchbooks submitted
with this document and details of a proof of concept
circuit follow. The circuit functioned by allowing
only one (the red) of two coloured LEDs to be lit
when either one of two push-buttons were
activated. When both are activated together
(symbolising two pedestrians co-operating) the red
LED goes off and a green LED is illuminated instead.
The photographs of the circuit on the next page are
accompanied by a brief evaluation of the use of
Arduino technology in my practice since Stage 1.
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Arduino Development
Reflection on use of Arduino Technology
and Processing language in Practice
06.04.11



Has been time consuming to learn the skills.



Has been effective in achieving some,
limited, interactivity



Level of interactivity achieved has been
largely driven by my limited technical
understanding



Has been affected by my limited contacts
and the level of support I have been able to
secure



While interactive outcome may represent a
good level of achievement on a personal
level within my practice, in the broader
context of contemporary applications of this
and similar technology the achievement is
really not that outstanding.



Whilst it may be recognised that not
technical achievement alone but also the
application of said technology is an
important factor in the success and impact
of a product or outcome, in this instance
the application has not been very
thoroughly developed.



It can be assessed to have become a bit of a
‘dead end’ in current practice, or at least an

area to put firmly on the back-burner while
other areas (physical objects) are pursued.
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This Belongs To
This Belongs To was conceived and initiated in Stage 1 as a simple
method by which individuals might make temporary interventions in
urban landscapes to ‘claim’ spaces without leaving a permanent
trace or preventing others from also recognising ownership. The
original used a piece of laser cut card and a sheet of acetate,
however this was amended in order to participate in an existing
project run by Open Fridge and was developed into a much smaller,
magnetic version. This contribution was successful in generating
additional contributions for the project (see below) however there
have also been further contributions using the card version. This
project has received very positive public feedback but would benefit
from much more publicity in order to become successful.
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Talk to Me
Talk To Me was developed with public transport in mind, following observations that
communication between passengers is rare. During a trip with Maria Mylona (Photography MA)
to generate images for use in promoting the project, I began talking to a group of charity
fundraisers who were interested in the project and keen to participate. These photographs
record their responses to the badges and some of the subsequent interactions that occurred as
a result. More images and reflective notes may be found in the first A4 sketchbook submitted with this document.
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Talk to Me
To continue research into the potential application of the Talk To Me badges, I secured the
participation of two volunteers who agreed to wear the badges in various social situations for
up to two weeks and record any interactions that occurred in a diary. One participant used a
badge stating ‘Talk To Me, I Like Chatting With Strangers’ while the other had an interactive
version which allows the wearer to advertise a topic they would like to discuss. Broadly
speaking it appears the second design is most successful as it promotes variety, allows an
element of control by the wearer and gives potential conversants a starting point for
commonality. It may be concluded that the badges can stimulate interaction in some
circumstances but as they are only likely to be worn by those who may be more inclined to this
kind of interaction already, their value in real terms is somewhat limited.
Full notes made by participants may be found in the two A5 sketchbooks submitted with this document.
Details of documents sent out to participants may be found in the first A4 sketchbook submitted with this document,
while reflective notes on each participant’s feedback may be found in the first and second.
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Fancy a Pint?
Fancy a Pint? was directly inspired by
Candy Chang’s Neighbourhood
Doorknob Hanger. Designed to be
situated in a communal area of an
apartment block, the Fancy a Pint?
Poster serves as the hub via which
contact is made. This project
specifically utilises a physical location
as an alternative to the increasing use
of online social networking which
allows global relations to be formed
effortlessly but does very little to
encourage local interaction. Residents
will receive an invitation to
participate through their mail box.
This will explain the project and
provide them with a small magnet
which they may use to supply their
name and preferred contact details,
an appropriate time to make contact
and some suggestions of interests
that may be used as a starting point
for commonality. A location is still
needed for the full realisation of this
project. More details can be found in the
proposal document on page 25 and 26.

9

Where’s Good For You?
Where’s Good For You? was a brief project inspired by Illegal Art’s Incomplete and Candy Chang’s Before I
Die. Employing an incomplete sentence to encourage interaction by passers-by, I deliberately worded it to
encourage consideration of place and a sharing of the reasons behind our personal connections with an
area. It was devised for participation in the AA2A final exhibition at MMU, which I was invited to exhibit in
due to my role as student rep for the scheme. As I was only invited to participate a few days before the
opening I was not able to generate anything more substantial – ideally, I should have liked to make the
poster as a reusable board such as chalk or dry wipe in order for it to be used by more people, however,
the permanent nature of the contributions was in some ways appropriate in this case as I was not able to
be present throughout the week to photograph them and many would have been lost if an erasable
method had been used. On reflection, whilst this was a good opportunity to test a new idea, this
represents the seed of a larger project which would benefit from being in a more public location. I believe
this would have been especially well received in the days immediately following the events of 6th – 9th
August 2011 and has common elements with the ‘Wall of Love’ which was initiated on Rye Lane in
Peckham, London, by a local theatre company. This was very well responded to by the local community
who used it as a tool for sharing positive reflections on the area and has since made national news.
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I Remember
I Remember was a principal project in Stage Three and was developed from This Belongs To
following reflection on research into compulsory relocation experienced by residents of Salford
and as discussed in a meeting with Lawrence Cassidy of Streetsmuseum. Using a laser-etched
acrylic board as a tool to inspire interaction with environment and other members of the group,
the Hulme History Society participated in the workshop in June 2011. Very positive feedback was
received by the group and I have been invited to take the boards back in September to use in
discussing members photographs of the area. More details can be found in the proposal on page 21 and 22
with participant feedback recorded in the first of the two A4 sketchbooks submitted with this document.
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I Remember
An important part of the I Remember project was the opportunity for participants to view the
photographs of their contributions. This was realised in an exhibition of prints at the Zion Arts
Centre in Hulme and the publication of a booklet containing the images that was distributed to
participants. The images below show the members of the group seeing the images for the first
time and discussing the content. This was a positive meeting and generated new conversations
about the places visited during the workshop as well as performing the important role of making
the material available to members who had not previously been able to participate due to
mobility issues. They also enjoyed seeing the images and enjoyed the new conversations.
Notes on this meeting can be found in the second of two A4 sketchbooks submitted with this document.
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This Place Is
This Place Is followed the same format as I Remember but being generated for a younger group
of participants who have spent less time in the area, it was decided after discussion with staff at
Venture Arts that a phrase to encourage reflection on current perceptions would be more
appropriate. It was run for members of the Venture Arts photography group (for adults with
learning disabilities), also in Hulme, and visited many of the same locations. Though this was
more by luck than judgement, it provided an interesting opportunity to portray Hulme from
alternative viewpoints.
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This Place Is
Following the same format as the I Remember workshop, viewing the contributions was an
important part of the process for the participants. They were also presented with a brochure of
their photographs and visited a display of the work in the Holden Café Gallery at MMU.
Though it has been more challenging to obtain specific feedback from this group due to different
levels of understanding, it has been clear through observation and some verbal feedback that the
participants enjoyed the sessions. Discussion with staff and carers who were also present
indicate that they considered the workshop to be of value to the participants and they are
supportive of plans to organise a joint exhibition of I Remember and This Place Is photographs.
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Public Warming
Public Warming was a slightly tangential
project in that it looked not so much at
facilitating interactions as at the existing
visual language and control mechanisms of
environmental texts which seek to affect
public behaviours. This was stimulated by a
reflection on some of the starting points of
Stage One, as well as observations of the use
of public information signs that I
encountered during a visit to Hangzhou in
China.
Four signs were designed, three of which
suggested environmental interactions and
one of which referenced crime figures to
discuss fear of crime. These were posted
online with a brief feedback survey to gather
responses. Following analysis of this
feedback it was decided to discontinue the
project as the responses did not indicate that
the signs had a positive effect on individual
attitudes to the environment.
It was concluded that individual relationships
with urban space are too complex for a ‘one
size fits all’ approach to be successful and for
this reason, projects which directly facilitate
some element of interaction have been more
successful.
Full details of comments gathered and an analysis of
these including percentages of positive to negative
feedback can be found in the second of two A4
sketchbooks submitted with this document.

15

Hangzhou Streets Study
Background to the Visit
Hangzhou is the capital city of the Zhejinag province of Eastern China, situated just South of Shanghai. In
March 2011, I had the opportunity to visit as a lecturer for Tameside College, who, with Doncaster
College, is engaged in delivering a module to Chinese universities and vocational colleges as part of the
Prime Minister’s Initiative for International Education (PMI). Funded by the British Council, the project
aims to demonstrate how British approaches to the delivery of creative courses may be considered a
commodity which, in the future, Chinese institutions may value highly enough to pay for. There is a
precedent for this in other institutions, for example, Liverpool John Moores generates income by
accrediting courses run in Chinese universities. Trading in Intellectual Property alone, this negates the
need even for international or exchange students and while the Chinese partners cover the cost of
delivery, the British institution earns a fixed sum for each qualification awarded. Given the current
impact that public sector spending cuts are having on Further and Higher education, spending on visits
such as this is clearly regarded as an important investment in assisting UK colleges to forge strong
business links and open opportunities for becoming more self-sufficient.
As the current focus in my practice relates to use of public spaces and the relationships played out in
them, I decided to make the most of this opportunity to observe and assess those of a radically different
culture that it might then provide more insight into my own.
I was in an especially unique position in that I was not just visiting the city as a tourist but as an
educational professional. This opened up opportunities to see inside institutions and work alongside
local residents. The observations made in the accompanying sketchbook and as outlined here, were
mostly made during fleeting moments between engagements, travelling from one college to another or
in the rare moments when we were left to explore the city un-guided. They are limited observations in
that they really only relate to one specific place at one specific time and cannot delve below the surface.
It should also be noted that many of the places we visited were decided by our hosts and there was
clearly a determination to showcase only the very best of what was on offer. No doubt driven by some
aspect of civic pride, there was clearly an additional political bias to this and we were frequently
accompanied by the Dean of Zhejinag University of Media and Communications. In Chinese education,
despite the appointment of an academic Principal, the Dean is always a Party Chair. Despite recognising
these elements as compromising my ability to form an unbiased impression, it could be argued that my
experience of the UK is also biased by my political views and personal experiences and that it is never
really possible to be impartial or truly open minded. With this in mind, the following observations have
been made as independently as possible, or at least with recognition of certain biases.
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Main Observations
The main observation which should perhaps in retrospect have been more apparent is that use of
public space is deeply culturally engrained. In comparing Chinese attitudes with a more Western
approach, in Hangzhou, qualities such as peace, order and respect do seem to noticeably saturate
both public space and those who use it. In a UK high street, freedom of commerce and related
consumerism, arguably fuelled by an equally unrestricted media industry, leads to and is underpinned
by the pursuit of self expression which can in turn be perceived to generate an excited bustle. In the
Chinese streets that I observed, comparable self expression is far rarer. In terms of appearance, most
citizens seem content to dress casually but simply, in generally dark colours and with very little
variation in other aspects of appearance such as hair styles. Mannerisms are calm and subdued, with
little expression of emotion and next to no indication of any urgency when carrying out day to day
tasks. Even where a commonality can be recognised, in areas such as functionality, leisure and social
use still these are noticeably influenced by a culture which does not, on the surface at least, highly
value the individual, preferring instead to place emphasis on the community as a whole. One way it
might be expected for this to manifest positively would be through a parity of living standards and a
lack of class divide, however, a famous criticism of Communism generally is that this is not in fact
borne out in reality. As mentioned, much of our visit was guided and it was clear that emphasis in
these visits was being understandably placed on the positive promotion of Chinese culture and living
standards so it is hard to draw a conclusion in relation to this. Physical evidence however, in terms of
aspects such as private architecture (there seems to be a lack of overt demonstration of wealth
elsewhere where it does exist) indicates that there is a discrepancy between earnings and living
conditions of residents at different levels in the community. There was, for example, a clear difference
between the city centre tower blocks and the more affluent residential areas on the outskirts, just as
might be found in the UK. Spending on public services is of course hard to determine as a visitor;
however the public spaces we visited were very well maintained. Clean and with fresh planting of
flowers and shrubs in verges and street-situated planters, there was no apparent litter and only two
examples of graffiti that I saw. It was also clear that these examples were not well developed and the
individuals who created them had not spent time perfecting a technique. The level of up keep of these
spaces seems to reflect earlier observations relating to respect and discipline. The streets are cleaned
and are kept that way by residents in such a way that a brief walk around Manchester city centre (and
many others) will reveal is not comparable with most UK towns and cities.
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Many of the observations of a culture of calm, peaceful respect are reflected in the educational
institutions that we visited. While much of this is clearly expected by the institution (uniforms are the
norm even in the equivalent of FE colleges), students do not appear to consider this unreasonable and
much of the atmosphere in both classrooms, as well as corridors during breaks, is one of conformity.
Aside from the obvious physical evidence, this can also be identified in the work of students and the
attitudes of staff. For example, in art and design, students are taught rigorous technical skills but are
encouraged to learn these through extended exercises in copying and repetition. So little emphasis is
placed on creative development through ideas generation and management that staff became very
confused when told that students were at liberty to pick their own topic when completing the module
set as part of the PMI. This seems to reflect observations in the streets that individuals are happy to
be a fairly inconspicuous part of a whole, with little self expression in either appearance or in those
disciplines traditionally associated with just that. Student work which is not focussed on purely
developing technical skills is very self referential and does not step outside Eastern cultures. Clearly
contextualising itself in either traditional Chinese calligraphy and ink drawing, or in more
contemporary cartoon culture, staff again expressed concern when the PMI module suggested that
students might explore other cultures. They felt that students ‘would not know about other cultures’
without considering that there might be benefits to be gained from encouraging a wider exploration
of possible creative influences.
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Examples of these observations might also be found in the wider Chinese industries, especially in
manufacturing. Replica designer goods are prevalent in many street markets and (I am told) are such
good copies that they are very hard to tell apart from genuine products. It seems there is generally an
inclination towards copying, conformity and convention with little encouragement to venture beyond the
existing or well known and that this can be identified in a variety of contexts. This might be contrasted
with the current status of the UK – where as we were once ‘The Workshop of the World’ we clearly no
longer enjoy this status, focusing instead on service or design based industries instead of manufacture. It
would seem the West is content to have the ideas but is happy to pass these over to the East for
realisation. Again, this could be attributed to underlying cultural and political tendencies.
One interesting observation I made on a more personal level related to the This Belongs To project.
Having taken a This Belongs To card with me with the intention of ‘claiming’ a piece of another continent,
I was surprised to find myself disinclined to use it. Unfortunately, I did not find an appropriate time or
situation in which I might have explained the project to a Chinese resident and ask them if they would be
willing to participate. It seems reasonable that both geographically and culturally, as a visitor, I did not
feel comfortable ‘claiming’ any spaces, however it would have been interesting to establish whether
locals might also have struggled with the concept. This might then have raised questions of how the
political system in which it is situated effects the perception of public ownership.
One question that has risen from these observations and which will be interesting to reflect upon should I
have an opportunity to return I the future is that of whether the increasing westernisation of many
Chinese cities will impact upon the use of public spaces.
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Conclusion
The observations made during this trip recognise that culture is an highly influential if not fundamental
element impacting upon the use of public space, and so the status of the arts as an important arena for
discussing these issues is reinforced. It follows that where cultural activity, which plays a part in
determining and shaping our day to day actions, can be used to open up and investigate those actions,
the opportunity for genuine reflection and constructive debate may well have a positive impact where
appropriately managed.
However, it should also be noted that many cultural influences run countless generations deep and so a
clear respect for peoples’ attachment to these should be maintained, as well as a realistic level of
expectation placed on the perceived outcomes. This also perhaps raises questions with relation to the
longevity of many arts projects, especially those influenced by changing governments and funding
priorities, in their potential for achieving real and lasting change.
Drawings, notes, further photographs and comments from a return visit in June 2011 can be found in the
A5 sketchbooks submitted alongside this document.
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Proposals and Applications
I Remember Workshop Proposal
Background
This workshop embodies on-going research which questions how interactions with/in the urban
environment can positively impact upon individual or group perceptions regarding a local area. It is
developed from This Belongs To, a project which uses a laser cut card as a viewfinder or to cast
shadows onto surfaces in urban spaces in order to explore issues of ownership. References include the
writings of Marc Auge1 in relation to Place and those of Jane Jacobs2 regarding trust between strangers
in cities.

What does the workshop involve?
Participants will initially be invited to ‘nominate’ locations that they would like to visit in respect of an
introductory passage outlining the basic premise (see attached). The route is then mapped in order to
facilitate a ‘tour’ of as many of these as possible within reasonable constraints such as distance and
allocated time. Each participant will be given a dry wipe marker pen and an I Remember clipboard; a
piece of colourless laser etched acrylic featuring the words ‘I Remember’ and a transparent panel (Figs.
1-6). The clipboard holds sheets of acetate which are marked with the supplied pens whilst retaining
transparency. Participants use the board as a frame for viewing aspects of the given locations and then
annotating or drawing onto the sheet, giving the visual effect of these marks being made directly on
the landscape (Figs. 2, 3 & 6). If lighting conditions permit, the board may also be used to cast a shadow
of the text or drawing on to a suitable surface (Figs. 1, 4 &5). These interventions are then used by the
workshop facilitator to stimulate discussion between participants.

What are the outcomes?
The interventions are recorded photographically in location (Figs. 1-6) with the individual acetate
sheets also retained. Participants are provided with a print of their favourite interaction and a digital
copy of the workshop outcomes. The photographs will also be displayed in an online gallery which
participants and others are encouraged to visit and comment on. Where possible, a display of the
photographs and retained acetate sheets would be organised in a local, accessible space such as a
community centre, town hall or other appropriate civic amenity.

Who is it for?
The workshop generally suits an older age group who have experienced social/environmental change
in their nominated location. A group of between 5 to 10 participants provides opportunity for a
meaningful discourse while allowing for a range of experiences to be considered. It may also be
especially relevant for participants from communities feeling the impacts of economic downturn,
regeneration or compulsory purchase, or those with poor cohesion across various social boundaries

How does it aim to benefit the participants?
The workshop aims to facilitate a physical interaction between participants and their environment as
well as providing a forum for discussion within existing communities and generating opportunities for
positive interactions between individuals. Participants may appreciate the opportunity to discuss their
opinions and feelings with regard to a range of social issues which have impacted upon their areas,
especially where local consensus may indicate a lack of consultation from external bodies.

1 Auge,

M. (1995) cited in Manchester Metropolitan University (2009) Strategies of Thought: Course Reader. Manchester MMU

2 Jacobs,

J. (1964) The Death and Life of Great American Cities; The Failure of Town Planning London: Penguin
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I Remember Example Images

Fig. 1

Fig. 2

Fig. 3

Fig. 4

Fig. 5

Fig. 6
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Application for Exhibition at Nexus Art Café
Artist’s Statement
Rapidly approaching the end of an MA in 3D Design at Manchester Metropolitan University,
my recent practice explores the application of interaction for discussing issues of modern city
spaces, especially those of public ownership and social cohesion.
As part of this, I have been developing a suite of projects that investigate how interactions
within urban environments can positively affect individual or group perceptions regarding a
local area. One such project, I Remember, achieves this by presenting workshop participants
with a laser etched acrylic board that is used as a frame for viewing their chosen locations.
The boards are annotated or drawn onto, giving the impression that these marks are made
directly on the landscape. They are then used to encourage discussion between individuals
and are photographed.
A recent workshop with the Hulme History Society (see attached images below) gave
members an opportunity to relive their memories of the local area and discuss how it had
changed, sometimes with nostalgia but also recognising where improvements had been
made. Participants felt that the I Remember board was an easy to use object that helped them
to share their thoughts, evoking long forgotten memories and encouraging a discussion of the
particulars before they were written down to photograph. This work will be on display in the
Zion Centre, Hulme from June 16th.
In July, I will be running a version of the workshop with a group of photographers with learning
disabilities who are based at Venture Arts. This workshop will be more forward thinking and in
it, we will discuss how the same areas of Hulme are viewed today by a younger age group, as
well as using the boards as a tool to suggest improvements they would like to see made in the
future.
Displaying the work is an essential part of the project that allows participants to view their
contributions, encourages further discussion and continues to improve individual self esteem
as well as wider positivity toward the locale. Though each of the workshops mentioned above
are separate and will have exhibitions of the outcomes in their own right, I am now seeking a
venue in which it will be possible to display images from both workshops. In doing so, I hope
to present a wider portrait of the Stretford road area of Hulme which contrasts reflective
contributions from elderly participants with aspirational contributions from the photography
group. I would then like to invite all the participants to view each others work together, opening
up opportunities for discussion that cross social boundaries, using concepts of a specific place
to encourage a sense of commonality between community groups who might not normally
interact.
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More images from this workshop can be found at:

www.glittermouse.co.uk/hulme-history-society.html

Further Information on a range of other current projects that seek to investigate interaction in
city spaces can be found at:

www.glittermouse.co.uk
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Fancy A Pint? Proposal

Fancy a Pint? is a participative project developed as part of on-going investigations into methods of
achieving positive interactions between strangers in city spaces.
Inspired by the works of Candy Chang, Illegalart.org and Tim Devin, it is part of a portfolio of projects
designed in the final stages of an MA in 3D Design to provide opportunities for individuals to break
social barriers, forming relationships across the usual divides to improve community cohesion.
Situated in a communal area, the Fancy a Pint? Poster (Fig. 1) serves as the hub via which contact is
made. This project specifically utilises a physical location as an alternative to the increasing use of
online social networking which allows global relations to be formed effortlessly but does very little to
encourage local interaction. Residents will receive an invitation to participate through their mail box
(Fig. 3 & 4). This will explain the project and provide them with a small magnet (Fig. 2) which they may use
to supply their name and preferred contact details, an appropriate time to make contact and some
suggestions of interests that may be used as a starting point for commonality. For security reasons,
apartment numbers are not requested. The temporary, magnetic format of application also allows for
the information to be removed at any time, increasing the participants’ control over their information.
It is initially expected that any interested parties would be contacted by a central facilitator, with the
possibility for it to become a longer standing project with more autonomy by users if deemed
successful in the future.
I propose to trial the Fancy a Pint? Project in the lobby of Pall Mall House, Manchester, where I
would facilitate any responses for a fixed period of up to one month from installation. The ‘hub’
notice board or poster would be produced in printed magnetic vinyl which would be lightly, nonpermanently fixed to the stone wall opposite the mail boxes with removable adhesive on this
temporary basis. It would be removable at any time, should any concerns be raised by residents and
participation would be strictly voluntary and non-canvassed. It is expected that the project would be
finished, with all fixings removed by the end of August at the very latest, in order to allow time for the
project to be written up for assessment in September.

Contact details for further information regarding any aspects of this project are:
mouse@glittermouse.co.uk
www.glittermouse.co.uk
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Fig 2.
Fig 1.

Fig 3. (inside)

Fig 4. (outside)
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Windsor Albion Co-operative Project Proposal
Details about you as an artist and your skills in setting up an art project within a community
I graduated in Fine Art (Sculpture) from Kingston University in 2002 and have since taught a broad
range of 2D and 3D processes at Further Education Colleges in London and Manchester. I have also
continued to publish, exhibit and sell work. I am due to complete an MA in 3D Design at Manchester
Metropolitan University in early September 2011.
My recent practice explores how humans live within urban environments and looks at the application of
interaction for discussing issues of modern city spaces, especially those of public ownership and social
cohesion. As part of this, I have been developing a suite of projects that investigate how interactions
within urban environments can positively affect individual or group perceptions regarding a local area.
The most significant of these, I Remember, (See Appendix 1) achieves this by using laser etched,
transparent acrylic boards as frames for workshop participants to view their chosen locations through.
The boards are annotated or drawn onto, giving the impression that these marks are made directly on
the landscape. The workshop facilitator then photographs them and uses them to stimulate discussion
between individuals.
A recent workshop with the Hulme History Society successfully gave members an opportunity to relive
their memories of the local area and discuss how it had changed, sometimes with nostalgia but also
recognising where improvements had been made. Participants commented that the I Remember board
was an easy to use object that helped them to share their thoughts, evoking long forgotten memories
and encouraging a discussion of the particulars before they were written down to photograph.
Displaying the work is an essential part of the project that allows participants to view their contributions,
encourages further discussion and continues to improve individual self-esteem as well as wider
positivity toward the locale. As such, the work from this session went on display in the Zion Centre,
Hulme for one month from June 16th 2011. When the group met again to view the photographs,
they reported a sense of achievement in seeing the work. They enjoyed new conversations
about the area stimulated by the photographs and were able to share the discussion further with
members of the society who had been unable to participate on the day. The group felt so positive
about their involvement in the project that they have invited me back to run a second workshop with
them in September.
On the 14th of July, I ran a version of the workshop with a group of disabled photographers based at
Venture Arts, Hulme. Titled This Place Is, (See Appendix 2) the workshop focused on the area in its
present form and presented an opportunity to illustrate how a younger age group views the same areas
of Hulme today. Photographs from this session will be exhibited in the Holden Café Gallery at MMU in
the first week of August 2011.
In addition to the above project, I worked with a group of National Diploma students in Tameside earlier
this year to guide them through preparing, planning and delivering a series of workshops for participants
from local secondary schools. The outcome was a mixed media mural celebrating the identity of
Manchester, which is currently on display in Tameside College. This project allowed me to encourage a
dialogue about common experiences between young people from different social groups whilst
requiring me to conform to strict content and practical delivery guidelines.
During my 8 years of teaching experience, I have come in to contact with a diverse range of people in
the context of both formal taught courses and community workshops. I have experience of working with
adults, teenagers and children from a broad spectrum of backgrounds and with various specific needs,
as well as good understanding of differentiating between individuals with different abilities when working
with mixed groups. I have solid, practical organisational and administrative skills that are essential when
planning, preparing and promoting artwork and participative events.
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The aims and objectives of your art project
The proposed project aims to


Recognise positive changes that have taken place through the history of the estate



Identify areas for improvements that may still improve quality of life for residents



Discuss commonality between residents whilst celebrating diversity within the community



Reach beyond the existing community into a wider area of Salford

The project will facilitate a physical interaction between participants and their environment while
providing a forum for discussion within the existing community. Residents may enjoy the opportunity to
voice their opinions and feelings with regard to a range of issues that have affected their estate,
especially as the history of the site demonstrates a good level of involvement and ownership by them.
Elements of the project would also seek to stretch this interaction beyond the residential group by
encouraging exhibition of work from the project in external venues. This would provide residents with
the chance to inspire and begin dialogues with communities in other areas of Salford and communicate
the success of the estate to a wider audience.

A description of what you intend to do within the community and the art form that you wish to use
I propose to develop the I Remember and This Place Is project work (See Appendices) with the community
at Albion Towers and Windsor Village. Following consultation with the residents to determine
appropriate phrases for etching onto acrylic, a sustained series of workshops, to give as many residents
as possible the opportunity to be involved, would achieve this. In the first phase, we would spend time
in various internal or external areas of the estate as determined by the residents. Using the boards as
illustrated to stimulate discussion, we would generate a body of photographs, which document the
current perspectives of individual participants. In a second phase, I should like to use projections of
archived material in a retrospective series of interactions. This would continue to use the etched acrylic
boards to record residents’ views and would result in further photographic outcomes. In a third and final
phase, residents would be invited to reflect on their current and historical experiences of the estate as
explored in previous workshops in order to voice their future aspirations for the community. This final
phase could successfully continue the photographic approach using acrylic boards, however, I should
like to enter this stage open to the possibility that residents may wish to develop alternative outcomes.
We would begin this by reviewing and discussing the work so far then negotiating ideas that arise
through doing so. If successful, as well as generating a physical outcome, the real achievement would
be in empowering the community with a series of ideas and starting points that they could drive forward
beyond the end of the project.
Details of those involved in the project and how you intend to consult our tenants and residents
In order to facilitate an inclusive project I would make it a priority to ensure that everyone who wanted to
be involved would have the opportunity to see his or her work realised in a tangible outcome. I would
approach this by recognising the existing skill sets within the resident population. Including and valuing
the contribution of people who may not wish to be directly involved in the creative aspects would
validate the project and strengthen the collaborative potential. I would seek to involve residents by
supporting them in a variety of roles including: press based promotion, building and maintaining a
blog/website, producing written updates to residents, organising and facilitating meetings, preparing
files and materials for laser etching, taking and editing photographs, supervising and assisting in
sessions with younger people, fund raising and approaching external venues.

Initial contact through the first week would need to take a variety of formats in order to make the project
as accessible as possible. I would distribute an introductory letter to residents and invite them to visit a
scheduled ‘drop in shop’ at a time convenient to them in order to chat and find out a bit more about how
they could become involved. Through out this week I would also aim to conduct a survey to gauge
residents’ priorities and would conclude with a meeting of those interested in participating, at which I
would introduce the project and gather the details of how individuals would like to be involved.
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Details of how you will manage the project and the support that you would need from the staff team,
tenants and residents
I would initiate a series of organisational features early in the project. Feedback from residents should
dictate the nature of these but they would be likely to include a fixed schedule of meetings and an
agreed weekly ‘drop in shop’. The numbers of those who wished to be involved would determine the
schedule of workshops. A project notice board and regular reviews of progress against the agreed
schedule of work would also be undertaken to ensure completion of the project within the time allotted.
A meeting space would be vital to the successful running of the project. This could be a local hall or
function room or an appropriate communal space on the estate. Access to printing/internet facilities on
site would also be desirable, as would some storage space (for equipment, records, promotional
materials, etc) and a location for a temporary project notice board. Other support would be organised on
a negotiated basis dependent on the involvement and availability of residents. Assistance hanging work
for example may be required but it is hoped that residents would be naturally undertaking many of these
tasks as part of the project work.
A timetable of the work you wish to undertake, including any important deadlines
This is a rough outline of a project timetable based on the published schedule. On confirmation of the
project, I would begin approaching alternative venues and agreeing dates as well as finalising deadlines
for tasks such as cutting boards/printing outcomes.

Jan

Feb

Mon 2nd –
Sun 8th

Meetings with residents – present and introduce project
Initial consultation to establish interest/skills set of residents; Who is good at
what? Negotiate and agree initial roles

Mon 9th –
Sun 15th
Mon 16th –
Sat 22nd
Mon 23rd –
Sun 29th

Cutting of new boards, Phase 1 workshop sessions (weekday and weekend)

Mon (Jan)
30th – Sun 5th
Mon 6th –
Sun 12th
Mon 13th –
Sun 19th
Mon 29th –
Sun 26th

March

April

Mon (Feb)
27th – Sun 4th
Mon 5th –
Sun 11th
Mon 12th –
Sun 18th
Mon 19th –
Sun 25th
Mon 26th –
Sun 1st (April)
Mon 2nd –
Sun 8th
Mon 9th– Sun
15th

May

Mon 16th –
Sun 22nd
Mon 23rd –
Sun 29th
Mon (April)
30th – Sun 6th
Mon 7th –
Sun 13th
Mon 14th –
Sun 20th
Mon 21st –
Sun 27th

Phase 1 workshop sessions (website live) Promotion of phase 1 show
Print, mount and hang work (exhibition of phase 1 work – external venue?)
View, discuss, evaluate work
Review meeting – introduce phase 2, Negotiate and agree roles
Cutting of new boards, Phase 2 workshop sessions (weekday and weekend)
Phase 2 workshop sessions, Promotion of phase 2 show
(Half term - additional workshops for school age residents)
Print, mount and hang work (exhibition of phase 2 work – external venue?)
View, discuss, evaluate work
Review meeting – introduce phase 3, Discuss, negotiate and plan phase 3
Phase 3 workshops
Phase 3 workshops
Phase 3 workshops
Review meeting – planning display/promotion etc
(Including Easter Weekend)
Possible extra workshops? Some people might be away/busy
(Bank Holiday Monday)
Possible extra workshops? Some people might be away/busy
Final work to images for display/printing
Final work to images for display/printing – final consultation with residents
Printing/installation of images/other work, Promotion of final show
Printing/installation of images/other work, Promotion of final show
Completion event?
Completion event? Review meeting; what have we achieved? Discussion of
future projects, consultation for residents on how to realise these
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A budget and details of costs implications for your work, including materials, your time and any final
exhibition and installation financial implications
Please note that these estimates are based only on initial research and fully open to review. Project
work may incur other costs.
Item
Acrylic boards

My hourly/daily rate:

Projector hire

Details of Approximate Costs
 £27.50 ph to hire use of laser cutting machine
(up to 3 hours for a batch of 10 boards) =
£82.50
 Cost of acrylic sheet for ten boards
approximately £30
= £112.50 for 10 boards
Daily rate of £80 per day (£10ph) (2 pw) plus £20 per
evening (2 pw) = £200 p/w

Estimated Total
2 batches of ten
boards = £225

£125 per day

2 days = £250

Additional costs for
display/promotion of
exhibitions in external
venues/printing of
resident’s souvenir
brochures etc:



Some options for
printing onto materials
suitable for external
display include:
Admin costs such as
printing/postage

(for 21 weeks) is
£4200

£1175.35





Photo printing A2 print = £10.99 (x 60 =
£659.40)
Foam board for mounting = £224.95
100 A6 leaflets = £24 (x2 =£ 48)
250 8pg souvenir booklets = £243





40 A0 size prints on vinyl = £2573.68
A2 size prints on Acrylic £111 (x 30 = £3330)
A1 size prints on metal £155 (x 30 = £4650)

Up to £5000

£525

Allowance of £25 pw
Projected total:

£11375.35

Any risk assessments and maintenance concerns that need to be addressed during the project and in
the final exhibition/installation
Individual workshops would carry their own consent forms and risk assessments. I hold current public
liability insurance, a full, recent CRB check and would be confident supervising young and vulnerable
residents during workshop sessions. Participants would receive full briefing on the safe use of tools and
equipment as appropriate.
Maintenance of installed work would need to be considered at the stage of ordering prints if they were
to be fixed in an external location but should not pose ongoing maintenance costs.
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Professional Dialogues
Lawrence Cassidy

31

Tim Devin

32

Broken City Lab

33

34

Illegal Art

35

TED Conversation (referenced of 133 comments)

36

37

38

This conversation can be found in full at:
http://www.ted.com/conversations/4610/if_you_could_ask_one_question.html
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Developed Website
Part of a successful public
practice in a contemporary
field is a functioning
website and I have
continuously developed
and improved this
throughout the course.
These screenshots
demonstrate the latest redesign which took place in
mid 2011 and realised a
much sleeker, user friendly
design, re-written passages
and a more focused and
relevant content.
The website is not only
central to certain projects
such as This Belongs To; it
has also been useful in
gathering feedback for
others including Public
Warming. It has also been
critical in communicating
my work to other
practitioners and external
agencies as well as
providing a point of
contact. Recently, I have
been contacted through
the website with regard to
running a workshop at the
Wythenshawe
Regeneration Team
Garden City Festival.
I also have the site linked
to other online
promotional tools such as
Facebook and Twitter.
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Tutorial Records
10/02/11
Individual Programme of Study: Stage 3 - Interactions in the Urban Environment
Individual tutorial with Ian Roberts
Actions from previous tutorials:



Submission of Practice 2 Learning Record
IR will let AEO know about the coursework receipting office. AEO will forward this information to the part time second
years
Delivery of Presentation of Practice 2 (27/01/11)


Details of Discussion:
 The tutorial was arranged following assessment feedback in the previous week, during which AE had expressed
confusion over assessment decisions and appropriate ‘next steps’, including a concern that there was ‘not
enough value’ in the plans as outlines in the Learning Agreement to justify appropriate work at Stage 3. IR had
previously requested a re-write of the Stage 3 Learning Agreement, which AE had also experienced difficulty
with due to aforementioned confusion. In response, IR requested AE prepare a list of concise aims for stage 3 in
the form of bullet points. These were:
1. Interaction between people and their environments.
2. Interaction between people within their environments
3. Demonstration that these interactions have made people feel better about where they live and who
they share it with.
To achieve the above it will be necessary to :
A) Facilitate an appropriate method of interaction
B) Assess the success of the interactions against pre-defined criteria
 IR agreed that the aims were appropriate but also that they were not attached to any solid or tangible
outcomes as yet. AE voiced some lack of confidence relating to the more ‘solid’ ideas, however these were
discussed as being:
1. Organisation of public workshops which seek to engage specific community groups with relevant
issues relating to their own perceived ownership. These may take the form of ‘Memory Walks’ with
older groups and could involve a specific development of the This Belongs To object. Some progress
may have been made with organising these with the Streets Museum project in Salford, however this is
still far from confirmed.
2. A move away from the installed environment and more toward specific objects which may be used to
stimulate conversation or interaction between strangers (especially on public transport)
3. A series of designs (drawn, 2D) which realise in more detail the ideas as noted on the mind map
presented as part of the Stage 3 learning record. These would involve modifications to existing street
furniture (such as bus stops, post boxes, pedestrian crossings, litterbins etc) that required interaction
between two individuals to enable functionality. If possible, a proof of concept may be generated using
physical computing skills as explored in Stage 2.
 IR agreed that the ideas presented had potential for development and suggested that AE consider contacting
Jane McFayden who works in the faculty and has some experience and connections with organising community
groups.
 There was some discussion on the topic of collaboration with other members of the group who may be working
in similar areas. IR clarified that though this could be beneficial in research stages, care should be taken to
ensure that any work presented for assessment should be clearly identifiable as individual outcomes.
Actions by next week (17/02/11):
 Re-write Stage 3 Learning Agreement
 Participation in second magnet project with Open Fridge (Nottingham, Feb 18th)
Long term/ongoing actions:
 Continue planning and facilitation of possible workshop opportunities including development of This Belongs to
‘tool’/’prop’
 Continue visualisation of street furniture modifications.
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25/02/11
Individual Programme of Study: Stage 3 - Interactions in the Urban Environment
Individual tutorial with Ian Roberts
Actions from previous tutorials:
 Re-write Stage 3 Learning Agreement
 Participation in second magnet project with Open Fridge (Nottingham, Feb 18th)
Details of Discussion:
 Discussion related to recent reduced confidence with current work – it was raised that this might not
necessarily be a bad thing and indicates at least a lack of complacency and/or familiarity with the subjects and
processes.
 AEO stated that there was some uncertainty surrounding how best to progress with the physical realisation of
the work and used the analogy that it was something like nailing jelly to a wall, feeling piecemeal, with lots of
stumps of ideas but not much to get a grip on. IR suggested that the success may not be so much in nailing the
jelly to the wall as in recognising and discussing the issues associated with the act (or area of study). IR stated
that design is incremental and that small differences may be appropriate. Also, that design is not earth
shattering but that the impact of ‘the final drop’ is only possible in addition to the swell of that which has come
before it.
 IR suggested that it may be appropriate to begin a narrative or commentary on the difference between the
focus on specific realisations within a defined parameter as experienced during the initial 2 stages and the
current shift towards a less defined set of outcomes based more on research and concept.
 AEO queried the value in exploring smaller, tangential projects, referencing the feedback from Stage 2 that too
much time had been invested in outcomes that did not generate a sufficient weight of outcome to justify the
effort. IR agreed that such projects might be used to punctuate and illustrate the research as well as bringing
clarity and understanding to a wider body of work.
Actions by next week (17/02/11):
 Create prototype This Belongs To development on Acrylic
 Begin realising badge research possibility
Long term/ongoing actions:
 Continue planning and facilitation of possible workshop opportunities including development of This Belongs to
‘tool’/’prop’
 Contact Jane Mcfadyen regarding workshop possibilities when a firm proposal has been generated
 Continue visualisation of street furniture modifications.
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08/03/11
Individual Programme of Study: Stage 3 - Interactions in the Urban Environment
Individual tutorial with Ian Roberts
Actions from previous tutorials:
 Create prototype This Belongs To development on Acrylic
 Begin realising badge research possibility
 Contact Jane Mcfadyen regarding workshop possibilities when a firm proposal has been generated
Details of Discussion:
 AEO presented a prototype ‘I Remember’ clipboard, acrylic ‘This Belongs To’ development and the beginnings
of an investigation into the possible use of badges to encourage conversation between strangers in public
places. IR questioned if the work could be summarised as attempting to ‘identify opportunities to encourage
person to person interaction and person to environment interaction’ AEO confirmed that this was the case and
indicated that this was stated at least in part, in the mind map presented at the beginning of Stage 3; ‘To
encourage and facilitate interactions between strangers in city spaces’. IR reflected that it was useful to
continuously refer to the intended aim and where various manifestations of project work sat in relation to it.
 IR referenced Richard Wentworth’s Making Do and Getting By work as well as the Thoughtless Acts publication
as used during the Contexts seminars and related this type of work as a method for identifying opportunities. It
may be that observing the remnants of interventions that have already occurred can suggest facility which does
not, but should exist, provide evidence of a creative interaction or the leaving of a mark and/or the more poetic
interventions or evidences of someone having been somewhere.
 There was some further discussion of the use/purpose/potential pitfalls of the Learning Record which
culminated in the mutually agreed and understood summary that it should be a summary of the learner’s
thinking, not of their actions (which may instead be assessed through evidence of practice)
 AEO sought confirmation that the suggestion of potential opportunities for organisation of workshops through
the Zion Centre as suggested following a meeting with Jane Mcfadyen were a productive avenue to pursue and
that the badges were an appropriate investigation. IR confirmed that the organisation of the workshop would
validate the work already done towards it and that as long as clarity on the link with the overall aim was
maintained, other areas also had potential.
 AEO questioned a revised use of the sketch book as a method of recording and developing practice in a more
structured way than had been employed in previous stages. IR supported this as a part of practice.
 AEO highlighted other areas of research being conducted in order to establish a better awareness of related
work in the field as not just informing current practice but also working towards generating a proposal for
study at Ph D level. This is following a meeting with Jim Aulich. AEO questioned if the generation of such a
proposal might even be considered alongside assessment of Stage 3 in the interests of continuing practice
beyond the end of the Masters and providing evidence for professional awareness. AEO made clear that at this
time a firm decision to continue study has not been made but that an investigation into and an experience of
the application process would be valued.
 AEO suggested that attempting to conduct some form of observational study of public places in Hangzhou,
China, during a scheduled visit with colleagues at Tameside College might be an appropriate way to capitalise
on the trip and relate it to MA studies. IR agreed this could provide interesting research material. In a related
matter, AEO made clear that due to this trip she may not be in attendance for the next couple of weeks.
Actions by next week (17/03/11) and into/beyond visit to Hangzhou:
 Continue planning and facilitation of possible workshop (contact Zion Centre)
 Continue planning/facilitation of badge project
 Continue investigation into circuitry for proof of concept for street furniture designs/ modifications
 Conduct (if possible around professional workload) some form of observational study of public spaces in
Hangzhou, China.
Long term/ongoing actions:
 Continue visualisation of street furniture modifications.
 Research into broader context of work/field (in potential preparation for Ph D proposal) (Charles Landry
(Community Arts and it’s role in urban renewal), Richard Florida (Urban Planning), a range of related
practitioners)
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12/05/11
Individual Programme of Study: Stage 3 - Interactions in the Urban Environment
Individual tutorial with Ian Roberts
Actions from previous tutorials:
 Continue planning and facilitation of possible workshop (contact Zion Centre)
 Continue planning/facilitation of badge project
 Continue investigation into circuitry for proof of concept for street furniture designs/ modifications
 Conduct (if possible around professional workload) some form of observational study of public spaces in
Hangzhou, China.
Details of Discussion:
 AE presented some recent contributions to the This Belongs To project including further exposure as part of the
Open Fridge projects, this time in Brighton. There was some discussion of the poetic qualities of the work,
including the transient and palimpsestic nature. It was agreed that while it is appropriate for it to continue
running as a project in the background and for new contributions to be accepted, it has really said everything it
was trying to say and it’s potential for illustrating the related concepts has been achieved.
 It was mentioned that it is important to refer to the recent collaboration with the Photography student during
the composition of the learning record.
 AE presented the recent development of the Fancy a Pint? project and there was some discussion of the
execution of the idea. IR mentioned the importance of making clear links back to the purpose of the project
and the contextualisation of it within the broader series of investigations. In reference to the expected
outcome, AE suggested that some feedback questionnaires to establish why people have not engaged with it
may be generated in the event of a poor response. IR queried the impactfulness of the design of the material.
AE accepted that this was a point that had been considered but maybe not responded to fully enough. It was
agreed that a decision would be made about this in the event of a response from the management company. IR
suggested possibilities of collaboration with Graphic Design students.
 AE presented the latest developments in the I Remember project and discussed the facilitation of the workshop
with the members of the Hulme History Society, planned for the 4th of June. It was agreed that through their
utilisation, the boards could encourage recollections and interactions that would not be forthcoming through
normal conversation. AE suggested that in addition, the boards stimulated psychomotor and visual thought
processes and not just the aural aspects of verbal discussion, which may also aid engagement.
 IR made clear that it was essential for AE not to underestimate the task of ensuring the work is properly
communicated to audiences and to assessors and that there was a concern that the potential may get lost in
the complexity of the projects. IR suggested a model of explanation along the lines of ‘this is what the project is
about, this is a part of it and this is why it is a part of it’, and urged AE not to assume too great a level of
understanding of the project or undervalue the importance of this. AE confirmed understanding of this by
summarising that a cohesive approach to the learning record and any presentation of the work is required and
that individual projects should be presented clearly within the context of the concerns of the practice.
Actions by next week (19/05/11)
 Begin planning Learning Record, especially with regard to sections and their contents to ensure clarity
 Continue facilitation of current projects, especially those involving third parties.
 Begin planning and collating content for improved/more focused website which can better communicate
current projects.
Long term/ongoing actions:
 Reading of Charles Landry (Community Arts and it’s role in urban renewal)
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Additional Physical Materials Include:







2 x A4 Sketchbooks
Arduino board with proof of concept circuit
Laser Etched Boards for I Remember and This Place Is workshops
Printed brochures for Hulme History Society and Venture Arts workshops
Talk To Me badges, T-shirt, volunteer feedback books
Hangzhou sketchbooks
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